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(French) A Dozen French Farces--Medieval to Modern. Ed.
and Tr. Albert Bermel. Limelight Editions. 1997. 405 pp.
Paper:  $18.95; ISBN 0-87910-092-3. This collection
includes "The Washtub” (Anonymous), "The Imaginary
Invalid" (Moliére), "The Barber of Seville" (Beaumarchais),
“The Piggy Bank" (Labiche and Delacour), "Boubouroche”
(Georges Courteline), "The Police Chief’s an Easygoing
Guy" (Courteline), "Ubu Cocu" (Alfred Jarry), "My Wife’s
Dead Mother" (Georges Feydeau), "Hey, Cut Out the
Parading Around Stark Naked!" (Feydeau), "The Love for
Three Oranges" (Sergei Prokofiev), "Professor Taranne"
(Arthur  Adamov), and "Autumn Violins" (Jacques
Languirand).

(Swedish) Five Swedish Poets. Ed. and Tr. Robin Fulton.
Norvik Press/Dufour Editions, Inc. 1997/98. 200 pp.
Paper: $23.95; ISBN 1-870041-34-8. Includes poems by
Kjell Espmark, Lennart Sjgren, Eva Strém, Staffan
Soderblom, and Werner Aspenstrom. Contains a preface
about each poet.

(French) Modern Poets of France. FEd. and Tr. Louis
Simpson. Story Line Press. 1997. 490 pp. Paper: $16.95;
ISBN 1-885266-44-8. Bilingual. Louis Simpson, Winner of
the Pulitzer Prize for poetry, has here translated the
"moderns" of 1848, the Symbolists poets of the end of the
century, the Dadaists, and the Surrealists who flourished in
the 1930s. Includes works by Apollinaire, Baudelaire,
Desnos, Eluard, Gautier, Hugo, Mallarmé, Nerval, Reverdy,
Rimbaud, Tzara, Verlaine, and others. The book contains
extensive biographies of the poets and descriptions of main
literary movements. ' :

(Chinese) The Moonlit Pond: Korean Classical Poems in
Chinese. 'Tr. Sung-Il Lee. Copper Canyon Press/Con-
sortium Book Sales. 1997. 186 pp. Paper: $17.00; ISBN
1-55659-076-8. 'This anthology, the first of its kind in
English, presents more than 200 poems drawn from a
tradition spanning a thousand years of Korean poets writing
in the classical Chinese style. Some of the poems included
are "From the Mirror Peak" (Ch’oe Ch’i-won), "To My
Drinking Friend" (Yi In-ro), "The Swallow Pavilion" (Chang
1), "From a Flunky to Success"” (Yi Kong-su), "On a Swift
Boat" (Kim-Ku-young), "Elegy for Myself' (Ki Joon), "An
Abortive Harvest" (Yi Dal), and "The Martial Post" (Yi Hi-
bal). Twice a Korean Times translation prize-winner, Sung-I
Lee has taught at the University of Toronto and University
of Washington.. His first book of translations, The Wind and
the Waves (Asian Humanities Press, Berkeley), won the 1990
Grand Prize in the Republic of Literary Awards.

(Turkish) Ottoman Lyric Poetry: An Anthology. Eds. and
Trs. Walter G. Andrews, Najaat Black and Mehmet
Kalpakli. University of Texas Press. 1997. 323 pp. Cloth:
ISBN 0-292-70471-2.  Paper:  ISBN 0-292-70472-0.

Bilingual. During the centuries in which the Ottoman
Empire was one of the world’s great powers, poetry was its
central medium of cultural expression. From love to the
most profound search for spiritual truth to impassioned
pleas for employment or largesse, everything that touched
people deeply was expressed in poetry. The editors offer
free verse translations of 75 lyric poems (original texts at
the back of the book). In addition to the poems, they
provide background information on Ottoman history and
literature, notes on the poems, and brief biographies of
the poets.

(Russian) Out Visiting and Back Home: Russian Stories on
Aging. Ed. and Tr. Thomas H. Hoisington. Northwestern
University Press. 1998. 230 pp. Cloth: $26.95; ISBN 0-
8101-1470-4. Gathering short stories by 10 well-known
and highly regarded contemporary Russian_authors, this
book offers a wide-ranging portrait of aging and old age in
Russia. From tales about the harsh realities of urban life,
to portraits of inter-generational conflict, to the story of a
young Jewish girl just entering puberty as her grandfather
is dying, these are stories that expand our insight into old
age. Storiesinclude "Out Visiting and Back Home" (Dénis
Dragunsky), "Making the Rounds With the Shopping Bag"
(Friedrich Gorenstein), "The Profitted Land" (Nina
Katerli), "That Kind of War" and "The Burial Ground"
(Vasily Belov), "I Wanna Live" (Vasily Shukshin), "One
Old Man" (Vladimir Makanin), "Waterloo Bridge"
(Ludmila Petrushevskaya), "My Dear Shura" (Tatyana
Tolstaya), "Double Star" (Anatoly Kim), and "March
Second of That Year" (Ludmila Ulitskaya). Hoisington
received the PEN/Book-of-the-Month Club Translation
Award for his translation of Ignacy Krasicki’sAdventure of
Mr. Nicholas Wisdom (Northwestern University Press).

(Chinese) An Oxford Anthology of Contemporary Chinese
Drama. Eds. Martha P. Y. Cheung and Jane C. C. Lai.
Oxford University Press. 1997. 898 pp. Cloth: Hong
Kong $495.00; ISBN 0-19-586880-3. This collection of 15
plays aims to introduce Western readers to some of the
finest Chinese spoken drama produced in China, Taiwan,
and Hong Kong over the last 20 years. The plays illustrate
the distinct cultural development of drama in the three
areas and offer a record of the socio-cultural history of the
Greater China region. Notes by the editors about the
plays, performances, and playwrights place the works
within their historical and artistic contexts. Among the
plays included are "The Legend of Old Bawdy Town" (Ma
Zhongjun), "Birdmen" (Guo Shixing), "National Salvation
Corporation Ltd." (Lee Juo-hsiu), "Before the Dawn-wind
Rises" (Joanna Chan), and "America House" (Anthony
Chan).

A Poem at the Right Moment: Remembered Verses from
Premodern South India. Eds. and Trs. Velcheru N arayana

Translation Review - Annotated Books Received Supplement
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Tigers on the Tenth Day. Denys Johnson-
on. Quartet. 1985. 123 pages. £7.95.

Mnmn-l)avies admits privately to having al-
~alated “no less than sixteen books of fiction
Arabic.” Tigers on the Tenth Day, a collection
y by o Syrian writer who now lives in London, is
e to be published.
11 in Damascus, Tamer experienced a very
] childhood and is largely self-educated. Pub-
-+t by Yusuf al-Khal, the poet, critic, and editor
o] Shi'r, Tamer’s first book caused a sensation
Loy world some twenty years ago. Since then,
«« editor of several children’s magazines and peri-
«l to current affairs and has distinguished him-
» author of satirical columns for the Arab daily
& itnscipts. Collections of his short stories have
gublished in French, Italian, Spanish, Serbo-
shJearian, and Russian translations.
#Hent introduction to his translations, Johnson-
410 out that Tamer, here as elsewhere in his
ﬁa mainly “with man’s inhumanity to man, like-
1. the oppression of the poor by the rich and of
W the strong.” Many of the stories in Tigers are
1wy, faithful to an ancient tradition of Arabic
gt zoos back to the exempla of the Middle Ages.
v w2l that Tamer depicts is one of poverty, rigid
Bts 11boos, injustice, and violence. In “A Summary
Ky ned to Mohammed al-Mahmoudi” an inno-
w1 becomes involved, like a character in a Kafka
w9 the sceret police, who continue to pursue him

NP
ON THE TENTH DAY

and other stories

ZAKARIA TAMER

tramsiated by Demys Joln<cm bavies

TURKEY 359

after his death. At his best, Tamer can indeed remind one of
the absurdly and rigidly overrationalized world of Kafka.

Edouard Roditi
Paris

Turkey

Walter G. Andrews. Poetry’s Voice, Society’s Song: Ottoman
Lyric Poetry. Seattle. University of Washington Press. 1985,
x + 222 pages. $25.

With its esoteric language and subject matter, difficult

syntax, and foreign forms, Ottoman divan poetry has
been considered the product of an educated elite, written
exclusively for its esthetic enjoyment and divorced both from
the Turkish society in which it flourished, unchanged, for
four centuries and from any larger social, political, or even
human concerns. Walter Andrews challenges these assump-
tions about Ottoman lyric poetry and suggests that the con-
descension of Western scholars to an alien tradition has
dovetailed with the political anachronism of modern Turkish
critics in judging Ottoman verse irrelevant and merely dec-
orative. ‘

Focusing on the gazel, a short lyric form of couplets linked
with a monorhyme, Andrews demonstrates that its syntactic
liberties correspond to those of spoken Turkish. Since, in
spoken Turkish, the context of the utterance partly de-
termines its inflection, Andrews argues that the gazel audi-
ence must have shared a well-defined context. The para-
doxical combination of a highly conventional and restricted
form and vocabulary with great syntactic freedom engenders
a polysemy that gives the gazel form its special force. It could
address at once a variety of experiences central to urban
Turks, conflating “universal” or mystical-religious concerns,
“worldly” or political interests, and “psychological” or emo-
tional values. The paradisiacal world that the mystic poet
worships has analogues in the sequestered center of political
power, which the worldly citizen must court, and in the life
of the emotions, largely segregated out of social life. Such a
polyphonous voice itself suggests the difficult balance be-
tween religious and worldly commitments that Ottoman life
required.

The Ottoman lyric tradition was communal: poets sought
to illuminate various facets of an already-integrated and
meaningful experience, and individual voices, innovative
forms, and novel symbols had no value in such a context.
Poetry’s Voice, Society’s Song successfully illuminates just
this context, so that Ottoman verse appears no more “for-
eign” than the folk poetry traditionally seen as its truly
“Turkish” antithesis.

Mutlu Konuk Blasing
Brown University




.2nd ed. (Syracuse,

niversity, Montreal

1982 by the Univer-
eries, through funds
by Syracuse Univer-
she American Orien-
‘bliotheca Orientalis

/ith the 181 pages of
se of a large number
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ntroduction and Con-
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es and artistic matters
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ing of Arab nationalism, the impact of oil on Arab life and economy, the vicissitudes of the
Palestinian problem, the Algerian war of independence, the Lebanese civil war, the rise of
female writers, the authoritarian character of Arab regimes, the crushing burden of poverty,
the rise of Islamic fundamentalism, and many other aspects of Arab society and polity are
refiected in the quality of the Arabic novel and in the insightful analysis of Allen and his sym-
pathetic presentation. The major contemporary Arab novelists are studied in a much more
richly documented survey, and a special new section on Najib Mahfuz, his works, and his
impact has been added—since he received the Nobel Prize in 1988, after the publication of
the first edition. Further, the transformations of fictional perspective are studied with a deeper

understanding of their relationship to socio-political realities, as new techniques or modalities
are adopted by Arab novelists, such as meta-fiction, inter-textuality,

fractured time, textual
pastiche, and other innovations, to express their view of their society and their sense of alien-
ation from it.

Chapter 4 analyzes in detail twelve Arabic novels in 120 pages, compared with eight nov-
els in sixty-three pages in the first edition. This is by far the longest part of the book in both
editions; yet, in the second, it is a further attempt in the book to be geographically more rep-
resentative of the Arab world, historically more inclusive of recent novels, and artistically

more typical of a variety of styles. While no selection is perfect or ideal, this one is quite in

line with the book’s aim as an «Introduction,” and the critical analyses of the twelve novels

clearly illustrate the issues and concerns discussed earlier in the book.

This is an excellent book for students of the Arabic novel and for the interested general
reader. It is also a good addition to the library of Arabic literary studies. Its bibliography is
quite comprehensive, if not exhaustive, and—Ilike the book itself—opens the way for further,

and still much needed, studies of the topic.

WALTER G. ANDREWS, NAJAT BLACK, AND MEeHMET KALPAKLI, Ottoman Lyric Poetry: An
Anthology (Austin: University of Texas Press, 1997). Pp. 327. $14.95 paper.

REVIEWED BY ROBERT DANKOFF, Department of Near Eastern Languages and Civilizations,

University of Chicago

Certain things leap to mind when one thinks of the Ottomans: conquest, the ghazi ethos, ad-
ministration (good and bad), dynastic power and tribulations, the exercise of kanun and geriat,
even the building of great mosques. But poetry? Though it seems paradoxical, it may be true
that poetry is a more typical indicator—or at any rate, a more revealing one—of Ottoman
mindsets and ideals than those other activities and institutions. Walter Andrews’ works seem
to argue this point (see especially Poetry’s Voice, Society's Song [University of Washington
Press, 1985]). If there is a case to be made, still it has been hard to persuade those not already
attuned to Ottoman poetry that it might offer something more appealing and interesting than
the disguises of translation have hitherto revealed. Neither the deadly archaisms of E. J.W.
Gibb (A History of Ottoman Poetry, first published in 1900) nor the pretty rhymes of John R.
Walsh (in The Penguin Book of Turkish Verse, 1978) have served very well. Now Andrews has
teamed up with a first-rate philologist (Kalpakli) and a talented poet (Black), and together they
have tried to make something which will break down resistance to Ottoman poetry and show
it forth in something like its native glory.

The result is impressive. Whether it will accomplish the goal suggested here depends on
the willingness of teachers to use it as a textbook—for which it is eminently suited—and of
students and other readers, whether poetry-lovers ot poetry-haters, to accept the challenge.




626 Reviews

The seventy-five poems presented here, mostly ghazals, belong to thirty-six Turkish poets
who lived from the 15th to the 19th centuries. While all the major figures in the tradition are
included, the poems chosen are not necessarily the ones usually anthologized or thought of as
classics, but rather ones “that translate well into English” (p. 12). They stand on their own,
uncluttered by annotation, and thus invite consideration in the first place as (English) poems—
and it is this consideration on which any translation ultimately stands or falls.

We are desire hidden in the love-crazed call
of the nightingale

We are blood hidden in the crimson heart
of the unbloomed rose (p. 131)

When Nesati uttered this ecstatic cry in the mid-17th century, he was saying something new,
though using well-worn imagery. A translation cannot avoid the cliché character of such
verse, but it can suggest, as this one does, something of the tortured delight which the original
conveys through its sounds and rhythms as well as its meanings and tropes.

Sometimes the lyric flight of the original finds its perfect counterpart, as in this verse by
Nejati (late-15th century, p. 43):

Spiraling, the sparks
of my sigh
reach the skies
Where the heart of the lamp
of the heavens
burns, turning,

Even where the verse is very difficult, it has an appeal, as in the following by Seyh Galib
(18th century, p. 153):

I am a pearl
born of a fevered trembling
rolling perfectly
in exile.
To me,
mother-of-pearl sun,
dawn sun,
you are a morning in Nishapur—
earthshaking!

Andrews et al. do not ieave us in the lurch if we try to make sense of this and many other pas-
sages. They provide us with the original Turkish texts (placed unobtrusively but easily retriev-
able at the end of the book); with biographies of the poets; and with a set of notes explicating
difficult images and conceits. What makes the book particularly attractive are the interspersed
essays—on such topics as “Iskender, Hizir, and the Fountain of Eternal Life” and “The Indian
Style”—as well as a selection of Ottoman miniatures and calligraphies brilliantly juxtaposed
to illustrate themes in the texts. Thus, for example, we read this verse of Naili (17th century,
p. 124):

Your sapling body is like the slender elif
in the dh of my heart’s passion . . .

and on the facing page we see a beautifully calligraphed 4 in Arabic script (by Ali Alparslan),
along with a deft explanation.

In the representatio:
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In the representation of the beloved, Andrews et al. plump for the feminine in their trans-
lations, while pointing out (in the introductory essay, pp. 14—16) the gender ambiguity of the
Turkish, and the convention of describing the beloved as a young male. While their decision
will no doubt ease the way of many readers into this poetic tradition, it has a large drawback.
Despite their contention (in the essay “The Down on Your Cheek,” p. 107) that the peach fuzz
which the poets dote on can characterize a woman as well as a boy, this must be wrong. When
Nejati exclaimed (p. 39):

The heart is pleased when black down covers
your shining cheek

The sun of the love-thief rises when the moon
is dark

he was surely describing the sprouting of hair on the cheek where there was none before. The
beloved here has to be a boy, and so it is a bit disconcerting to read a few verses later:

Following the path of the beloved, I shout
“ya ht"!

And hope that loving spirit will turn
and give her glance to me.

Zeyneb Hatun (late 15th century, p. 53), at any rate, was certainly thinking of a young man
when she devised the following playful verse, with its amphibological use of hat for “cheek
down” and “official decree”:

The black down of your cheek wrote a royal
command to the east wind

It said—go quickly to Cathay and captivate all
of China with your sweet scent!

As the final verse of Zeyneb Hatun’s ghazal, we read:

Oh Zeyneb, go simply, bravely,
surrender all decoration

Abandon your love for this adorned
and deceiving world.

Fine as it sounds, this is not correct. The Turkish original is:

Zeyneb ko meyli ziynet-i diinydya zen gibi
Merdéne-vdr sdde-dil ol terk-i ziver it

In their note (p. 170), Andrews et al. explain that “simply, bravely” corresponds to merddne,
which actually means “manly,” and that in making this choice they have “given up” the
“manly.” But in doing so, and in ignoring the corresponding phrase “like a woman” (zen
gibi), they have given up the point of the verse. (They have also translated the comparative
suffix -vdr as though it were the imperative var, “go!”.) What Zeyneb Hatun is telling herself
here is: be plain (sdde-dil), like a man, and stop hankering after frills, like a woman. (All
those seductive zs—Zeyneb, zen, ziynet, ziver—echo the sentiment.)

One other case (and there are very few of these) where the translation goes awry is the final
verse of the other female poet represented, Mihri Hatun (also 15th century, p. 50):

Oh my rival, if Mihri dies on the thorn of love,
why grieve?
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You dog! The grave-keeper stones you, but the
rose-mouthed one slays him too.

The Turkish original is:

Har-i1 cefdda Mihri sliirse ne gam rakib
It kabrct seni am giil-femler dldiiriir

The “him” must be wrong, whether it refers to the grave-keeper or to the rival. She is ad-
dressing the rival and drawing the contrast between their fates: he, like a dog, is slain by the
grave-digger, while she, like the bulbul, is slain by the rose-mouthed beauty on the thorn of
love—so there is no reason to grieve for her. “Dog!” she cries, “YOU are slain by the grave-
keeper, but SHE (i.e., Mihri) is slain by the rose-mouthed one.”

The few lapses of this kind hardly detract from the signal achievement. Andrews, Black,
and Kalpakh have given us a fine selection of Ottoman lyrics, with beautiful translations,
excellent explanations, and stunning visual correlations, all at a very reasonable price. What
more could we ask for?

PETER HEATH, The Thirsty Sword: Sirat “Antar and the Arabic Popular Epic (Salt Lake City:
University of Utah Press, 1996). Pp. 344. $50.00 cloth.

REVIEWED BY DWIGHT E REYNOLDS, Institute for Advanced Studies, Princeton, N.J.

Peter Heath’s study of the Arabic popular epic Sirat “Antar consists of ten chapters (three pre-
viously published as articles), substantial appendixes representing nearly one-third of the vol-
ume, meticulous notes, and a sizable bibliography. The basic study is divided into two large
sections: the first treats such external concerns as the text’s history, its reception in Europe,
and the performance tradition of the Arabic popular/folk epics; the second turns to the text
itself and offers an analysis of structural patterns within the narrative, oral-formulaic com-
positional techniques, and epic modes of description, then closes with discussions of elite
versus popular uses of history and potential future research on the “Antar epic.

The Thirsty Sword opens with a detailed history of how the “Antar epic first came to the at-
tention of Europeans, in 1799, and their various reactions to its “discovery.” Scholars praised
or denigrated the epic according to their own expectations, evaluating it—often at cross-
purposes—variously as great literature, history, and ethnographic description of early Arab
customs and mores. Heath points out that all of these approaches fell short for lack of a sat-
isfactory understanding of “popular” literature, its modes of composition, and its social con-
text. He then proposes to come to grips with the epic in the present work “on its own terms.”
He begins this process by untangling (to the degree possible given the sparse documentation)
the historical “Antara ibn Shaddad, from the larger cultural figure of “Antar in myth and
legend, and the specific characteristics of “Antar the hero of the sfra. He then offers a brief
survey of the literature concerning the performance traditions of the Arabic epics, a critical
discussion of the categories of “elite,” “popular,” and “folk” literature, and a useful listing of
historical sources regarding Arabic “popular” literature, both secular and religious, from the
early Middle Ages to the present.

The second section, “Narrative Analysis,” turns to the text itself. Building on the work of
earlier scholars of the life pattern of the hero, Heath develops a detailed “heroic cycle” specific
to the “Antar epic. This model accounts not only for the central character, “Antar, for but a
large number of the secondary heroic characters, as well (chap. 5). He goes on to demonstrate
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study of the literary function of his female
protagonists. Although she has chosen not to
deal with his controversial post-1967 works
here (p. 165), it would be interesting to see
such a study undertaken.

Miriam Cooke, Duke University, is author
of Yahya Haqqi. The Anatomy of an Egyp-
tian Intellectual (7984).

Poetry’s Voice, Society’s Song. Ottoman Lyric

Poetry, by Walter G. Andrews. Seattle and
London: University of Washington Press,
1985. Publications on the Near East, no. 1. x
+ 196 pages. Notes to p. 210, Bibl. to p. 215.
Index to p. 219. $25.00.

Reviewed by Bill Hickman

Ottoman literature, including Ottoman po-
etry, has been a stepchild in the family of
Middle Eastern studies for many years. A
massive outpouring of Western writing in the
19th century focused on one facet or another
of Ottoman history. The notable exception,
of course, was E. J, W. Gibb’s six-volume A
History of Ottoman Poetry. Like the subse-
quent surveys of Arabic and Persian litera-
ture by R. A. Nicholson and E. G. Browne
respectively, Gibb’s monumental endeavor
offered a leisurely narrative of half a mil-
lenium of Ottoman poetry, draped around a
virtual anthology of nearly 500 texts in trans-
lation. While research of the last half century
has made much of Gibb's History seriously
out of date, especially for the earlier periods,
it has retained something of the position of a
family elder: acknowledged but mostly ig-
nored. This landmark study by Walter
Andrews is a challenge to the validity of some
of Gibb’s assumptions, assumptions shared
by most writers on Ottoman poetry in 20th
century Turkey. More important, it is a thor-
oughgoing revisionist approach to the study
and criticism of Ottoman divan poetry.
Attempting a broad historical tour de force,
Gibb balanced his own views of the major
figures of Ottoman writing against the opin-
ions of both the Ottoman poet-biographers

and prominent 19th century Turkish critics.
Andrews, for his part, eschews the tezkere
compilers altogether and offers no judge-
ments on individual poets. This is not a
survey of periods or styles. Rather, this book
is ““about the ways of looking at Ottoman
gazels’' (p. 6). Andrews urges that we judge
the gazel by standards derived from an un-
derstanding of Ottoman society, not by those
of our own in which individual creativity and
novelty are most highly prized. Andrews
wants us to see the meaning of the poetry and
the recurring concerns of the poets. Layers of
interpretive annotation are appended to lit-
eral translations of select poems in order to
illustrate three central ideas: mysticism, au-
thority and emotion. These, he believes, cor-
respond to the ‘‘religious, social and psycho-
logical contexts”’ of the poetry (p. 143). In his
final, topically unified chapter Andrews
shows how the gazel suggests a garden set-
ting for a small party and so reflects a perva-
sive feature of Ottoman social life.

In Chapter 3 Andrews takes a close look at
poetic vocabulary. Included is a frequency
list of the most commonly used words in a
sampling of 170 poems by two 16th century
poets. All the nouns and adjectives from the
sample are grouped according to 11 major
categories, such as Person (human body),
Love (lover/beloved), Cosmos (fate), Suf-
fering, etc. Comparison of these lists with
randomly chosen poems from 15th to early
18th century authors leads the author to
believe there is a high degree of uniformity in
the vocabulary of divan poets. Such an ap-
proach may be more fruitful when applied to
the work of individual poets, and while fur-
ther work is certainly called for, Andrews has
provided a worthwhile sounding.

In the second of two hypotheses with
which he concludes his book, Andrews re-
turns to the question of the place of Ottoman
divan poetry in the history of Turkish litera-
ture and asks whether there really is such a
gulf between the gazel and Turkish folk po-
etry as Gibb and many others had insisted.
He believes there is not: ‘At a certain level,
the folk poetry and the gazel are dealing with
the same essential material through structur-
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ally similar roles and dramatic situations with
the same manner of reference to significant
patterns of life . . ."* (p. 182). The arguments
he marshalls in support of this view suggest
the fertility of the line of approach he has
taken throughout the book.

This book is not without its problems. The
prose has a densely opaque quality about it
which comes from a tendency to frame the
discourse in philosophical terms together
with a relentlessly abstract style. This makes
for tough going. Andrews also has a habit of
endlessly qualifying his assertions. The
reader is told repeatedly that ‘‘the analysis
herein does not presume to reveal all . . 7
or words to that effect. Such equivocations
are unnecessary. The author knows his ma-
terial and in fact believes passionately in
what he has written. Also, more texts might
have been offered for consideration, as there
are only six complete poems and roughly a
score of individual couplets. Finally, the op-
portunity to combine an application of tradi-
tional text analysis with the approach pio-
neered here is sidestepped. Readers generally
unfamiliar with Ottoman poetry will want to
look at Andrews’ earlier An Introduction to
Ottoman Poetry for information on prosody
and the range of metaphorical figures. Cer-
tainly the two methods of approach comple-
ment each other. ,

Despite these ultimately minor problems,
Poetry’s Voice, Society’s Song is an impor-
tant book. Andrews’ study has significance
for more than just the small but growing band
of Ottoman specialists. He demands that Ot-
toman historians take seriously the poetry
produced by the society they seek to under-
stand through other sources. The author also
challenges students of all Middle Eastern
poetries to read their texts in a new way. If
this challenge is taken up we will be in a
better position to see to what extent the
Ottoman poets shaped a view of the world
distinctively their own and so to put to rest
finally the sweeping judgement that Ottoman
poets were only poor imitators of the Persian,
a view which Gibb, despite himself, did much
to further.

178

Bill Hickman, Department of Near Eastern
Studies, University of California (Berkeley).

Studies in the Grammar of Early Arabic,
Based upon Papyri Datable to before 300
AH/912 AD, by Simon Hopkins. London and
New York: Oxford University Press, 1984.
London Oriental Series, Vol. 37. xlvii + 266
pages. Addenda to p. 268. Indices to p. 309.
$42.00,

Reviewed by Mouldi Hadiji

To the four main categories of material usu-
ally relied upon to study early Arabic, namely
pre-Islamic poetry, the Qur’an, the Prophet-
ical literature (such as sira and hadith), and
the narratives of the ayyam al-‘Arab, the
author adds a fifth one, the Arabic papyri.
The originality of this work lies in the inves-
tigation of new source materials, mostly
taken from Arabic papyri dating from 22 AH
to 370 AH, and found mainly in Egypt. (See
his bibliography for complete listing of
sources.) The case is made for the need to
consider this body of linguistic information,
which is very thoroughly analyzed and ex-
pertly presented. A short introduction states
the problem, followed by three chapters,
(“‘Orthography and Phonetics," ‘“Morphol-
ogy,”” and “Syntax’’), which contain a de-
tailed study of the language used in the pa-
pyri. Each item is given a paragraph number
and is analyzed in terms of its differences and
similarities with Classical Arabic, colloquial
Arabic and Middle Arabic. Footnotes abound
and form a welcome supplement to the com-
ments and explanations found in each para-
graph. The reader feels quite comfortable
with the author’s knowledge of Arabic, both
Classical and colloquial.

Hopkins observes that almost everywhere
“‘the language of the Arabic papyri deviates
from CA [Classical Arabic], it deviates un-
mistakably in the direction of Middle Arabic’’
(xlvi). He also suggests that ‘““most of the CA
sources belong to the genres of poetry and
ornate prose, surely very far removed from
the Old Arabic usus loquendi, which may be
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Walter G. Andrews. Poetry's Voice, Societv's Song: Ottoman

Lyric Poetry. Seattle and London: University of Washington )

Fress, Publications on the Near East, Number One, 1985, JHN i6 986
219 pages, figures, appendix, bibliography, index. $25.00

Semiotic in approach this study takes as its object of
analysis an entire poetic tradition laying the groundwork for
a radical, and much-needed, reassessment of "what everybody
knows" about the Ottoman gazel. As the metaphor& of the\title
indicates, "the tradition is seen as the poem-text sung by a
whole culture--centuries in the making, the labor of many minds,
Eut nevertheless and identifiable literary object of immense
richness and power." The stance is new, the methodology
contemporary and the scholarship meticulous and provocative.
Virtually every major premise of the received canon of scholarly
opinion regarding Ottoman poetry is called into question, and
if one can not always agree with the author's own interpretations
of the evidence presented, there is no doubt that his analysis
will generate productive controversy of significance for both
literary theorists and cultural historians,

The first of eight chapters raises issues relevant to the
study in the context of meaning and interpretation theory, presents
a frank account of the "deadly" effect of racial, cultural and
political biases embodied in previous scholarship, and introduces
the main assertions of the study which are as follows: 1) There
is no meaningful distinction between "Ottoman" and "true Turkish"
culture 2) Ottoman divan poetry is no more Persian than Milton's
poetry is Latin 3) The "difficult" or "esoteric" features of the
poetry no more comprise "the meaning" than do many simple and

not-at-all esoteric features, and 4) Ottoman divan poetry
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flourished for approximately five hundred years primarily
because it spoke eloquently, meaningfully and directly to
important concerns of a broad and large audience.

Of the analytic chapters which follow,Chapters 2 and 3
deal with the poetic syntax and the poetib vocabulary respectively,
while in Chapter 4, "The Mystical-Religious Voice," Chapter 5,
"The Voice of Power and Authority," Chapter 6, "The Voice of
Emotion," and Chapter 7, "Ecology of the Song, " simultaneoﬁsly
operating patterns of meaning are identified in the poetic
tradition and an attempt is made to relate them to patterns in
the life of Ottoman society at large. Although Chapters 4 through
7, as the author himself states, do not present "a vast array of
5new' facts," they do contain many valuable and illuminating
analyses of individual poems and taken as a whole provide some
concrete grounds for the emergence of a genuinely comparative
approach to literature both within the context of classical
Islamic literary traditions and cross-culturally in the context
of the Western traditions of courtly‘love.

It is my opinion that the most fundamental assertion of the
study, i.e., that the Uttoman gazel is, in fact, a manifestation
of "true Turkish" culture, finds its strongest support in Chapter
2, "The Manner of Speaking: Poetic Syntax." This chapter, the
result of a collaboration between the author and Dr. Guligz
Kuruoglu, a specialist in linguistics, presents irrefutable new
evidencé which substantiates and complements the long-overlooked
assertion of the literary historian, Ahmet Hamdi Tanplnar,

(articulated in his posthumously published work, Yahya Kemal,

1963, pp. 110-113; 1982, pp. 126-130), that there exists a very
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close relationship betwéen spoken Turkish and the language of
Ottoman poetry. The linguistic analysis of Chapter 2 reveals
that the syntactic rules of Ottoman divan ﬁoetry are the same
as the syntactic rules of modern spoken Turkish and that the
exceptions to the rules governing word order and word order
variation which distinguish the "poetic" syntax from that of
ordinary speechare predictable as demonstrated systematically
in an appendix to the chapter. This is an extremely important
finding, one which can not, and should not, be overlooked by
any scholar with a serious interest in Ottoman culture and
society.

The concluding chapter, "Critical Perspectives," emphasizes
those aspects of the sfﬁdy which make it stand as a significant
challenge calling for the establishment of a genuinely inter-
| disciplinary approach in the further exploration of relationships
between Ottoman art and Uttoman society. The book as a whole
can be considered a meaningful sequél to the author's earlier

work, An Introduction to Ottoman Poetry (Bibliotheca Islamica,

1976). Together they constitute a major departure and a new
beginning marking a critical turn towards the development of

a rational appreciation of a magnificent literary tradition,

Sarah Moment Atig
University of Wisconsin-Madison
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WALTER G. ANDREWS, Poetry’s Voice, Society’s Song—Ottoman Lyric
Poetry, Publications on the Near East, number 1, Washington
Universitesi yayini, Seattle ve London 1985, IX+219 sayfa.

Divan edebiygti adi ile de tamidigimiz Eski Tiirk edebiyatt, edebiyat tarihgileri
ve aragtincilan tarafindan Tanzimat’tan bu yana gesitli sekillerde tenkit cdil-
mistir. Iran edebiyati tesirinde gelismis olan bu edebiyat, yasamlan hayat: yansit-
mayan, yiiksek ziimre adi verilen aydin kesimin edebiyati olup genis halk kitlelerine
hitap etmeyen ve daha gok Farsca ve Tirkgenin kansgimmndan meydana gelen
anlagilmasi giig bir dil kullanan bir edebiyat olarak taninmis ve suglanmgstir, Bu
edebiyatin en gok kullanilan nazim sekillerinden gazel, alt1 yiizyil boyunca Anadolu
sahasinda séylenmis, edebiyat tarihgilerimizin ileri siirdiikleri kadar da dar olmayan
bir topluluk tarafindan okunmus, duyulmus ve yasanlmustir, Nihayet gok ihmale
ugramis olan bu konuda yeni ve yerinde gériisler tasiyan, gazeli yalmiz sentaks
yapist ve anlam bakimindan g¢ok ince &zelliklerine kadar incelemekle kalmayip
Osmanlt kiiltiir ve toplumu igerisinde ele alan bir galigma yaymlanmigtir. Washing-
ton Universitesi elemanlarindan Walter G. Andrews’in “Siirin Sesi, Toplumun
Sarkisi—Osmanl Lirik Siiri” adim verdigi eser, bir dnsdz, sekiz bsliim, ekler, notlar,
bibliyografva, ve indeks baliimlerinden meydana gelmistir.

Gazel — Anlam ve Gelenek — bashigini tastyan birinci béliimde yazar bu konu-
da uzmanlasmamig olanlarin bile bu ¢alismadan yararlanabilmelerini amagladigim
belirterek kisaca gazel nazim sekli ve bu seklin Anadolu sahasi Tiirk edebiyatina
givisini anlatmigtir. Siiri gesitli seslerle soylenebilen ve isitilen bir iletisim alani olarak
kabul eden yazar, asil meselenin séylenilenin ne demek istedigini anlamak oldugunu
yani siirde anlam konusu oldugunu belirtir. Osmanli Divan siirinin anlagilmas: igin
incelemenin Divan siir gelenegi tizerine oturtulmas: gerektir, Andrews, edebiyat
tarihgilerinin konuyu ele alis tarzlarimin aksine gelenegi meydana getiren metinlerin
her birini tek tek ele alip ortak &zelliklerinin varhklarin ortaya koyarak gazeli
agiklama metodunu uygulamstir, Boylece metin ve muhteva veya onu yasatan
gelenek ve toplum iliskisi agiklanabilir. Divan siiri konusunda gesitli yamlgilar
hissettigini belirten yazar, Divan siirinin Osmanl: toplumuna yabanc olusu, yalniz
egitilmis kiigiik bir ziimrenin edebiyati oldugu, giinliik hayatla ve ortamla veya
daha geniy anlamda yagadig toplumia iliskisinin gok az oldugu gibi XIX. yiizyilin
yanisindan daha geriye gitmeyen, Divan edebiyat: igin sdylenmesi gelenck halini
alan ve bu edebiyatin sevilmemesine sebeb olan iddialarn iizerinde durur ve bunlar:
reddeder. Osmanl $iir Tarihinin yazan E. ]J. W. Gibb ve modern Tiirk edebiyati
tarihinin kurucusu M. F. Képriili'niin yasadiklar dénemin siyasi, sosyal, ve kiiltiirel
baskilarinin tesirinde bu yanls neticelere vardiklarini belirtir. Gibb’in ileri surdiigd,
Tiirklerin duygularini ve diisiincelerini ancak Batiya yonelip Bati edebiyatim 6g-
rendikten sonra ifade etmeyi bagardiklar gibi son derece mantiksiz iddias: elestirilir.
Yazar, “nasil Chauser'in siiri Fransiz, Milton’unki Latin siiri degilse, Osmanh
siiri de Farslarin degildir” dedikten sonra, bugiin bir iniversite simfinda Shakes-
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pear’mn zor anlasilmas: sairin yasadig1 giinlerde insanlari “Globe Tiyatrosuna” top-
lamadigim géstermezse, bugiin zor anlasilan Osmanli siirinin vaklasik olarak bes
yiiz sene anlamli seyler séylemedigi, hayatla yakindan ilgili olmadig1 neticesi gikaril-
mamaldir” diyerek simdiye kadar divan siiri igin sdylenenlerin tam tersini iddia eder.

Kitabin ikinci béliimd, “Konusma Tarzi ~— Siirin Sentaks:” baghgint tagir,
Konugulan standart Tirkge ile Divan siirinin sentaks: arasinda biytik bir fark gor-
meyen yazar, drnek gazcller {izerinde Divan siirinin sentaks 6zelliklerini belirtir.
Divan siirinin anlagiimasinda bilytik yarar saghiyacak olan bu ¢aliyma tablolar ha-
linde gésterilmistir.

“Kelimelerin Segilisi-—Siirin Kelime Hazinesi” bashkl: ii¢lincii boliimde, Prof,
A, N. Tarlan’m Seyhi Divanim Tetkik cabimasiyla baslattigi, 8grencileri Prof. Dr.
M. Gavusoglu ve Prof. Dr. H. Tolasan'in incelemeleri ile devam eden gahiymalar
neticesinde Divan siirinin kelime yapist acikhga kavusturuldugu belirtilir. Istatis-
tiki bir ¢alisma yapabilmek igin Prof. Dr. A, Karahan’in Figant divancesinin indek-
sinden faydalanabildigini ifade eden yazar, Divan nesrinde eksik olan kelime indeks;
¢alismalarindan bahsederek oldukga énemli hir konuya parmak basmistir. Figani
divangesinin indeksi ile Yahyé divaninindan 52 gazelin kelimeleri toplanarak ya-
pian liste Ahmet Paga, Zatl, Hayali ve Nedim divanlan ile kargilastinlarak biitiin
gazel gelenegi boyunca kullamilmss olan kelimelerin kullanihg sikhg: ve cesitliligi or-
taya konulmustur. Listeler halinde verilen bu kelimelerin kargiladiklar1 anlamlar
siralanmustir. Bunun yam sira gazelin kelime listesi konularna gore siralanarak
¢ok yararl uzun bir tablo yapinustir. Ug yiizyil ara ile séylenmis olan Ahmet Pasa
ve Nedim’in birer gazeli kelime vapist bakimindan kargilastirilarak incelenmistir..

Kitabm dérdiincii bolimi “Tasavvufi — Dint Ifade” bashgm tagir, Tasavvuf
ve Islami disiince hakkinda bilgi verildikten sonra Osmanh toplum hayatinda bu
diiglincenin yeri belirtilir. Gazali’nin “Miskati’]l-Envar” adli eserinden yararlanan
vazar, tasavvufi diisiincenin gazele ne sekilde yansidigim, nasil ifade edildigini
sematik olarak verir, Divan siirinde yer alan bu diinya ve 6biir diinyaya ait unsur-
lar, diinya, evren, tabiat, bahge, mutasavwif ve Islam baghiklart altinda siralan-
diktan sonra Necati’'nin “bir yana” redifli gazeli iizerinde tasavvufla ait semboller
diinya unsurlar yani hakik? anlamlar ile karsilagtinlarak incelenmistir.

“Kudret ve Otoritenin Ifadesi” ad: jle verilen besinci bsliimde Osmanl sosyal
hayatinda kuvvet ve kudreti temsil edenlerin siire nasl yansidig1 incelenmistir.
Yazar “davranislan tarif etmek siirin yapisinda yoktur. Dolayisiyle gazelde insan-
larin otoriteye kargt nasil davrandiklarin aramak yersizdir. Buna ragmen birgok
aragtirmaci, simdi pek popiiler olan “edebiyat ve toplum” diye adlandinlan kav-
ramlan siirde aramaktadir. Eger insanlarn olaylar kargisinda nasil davrandiklarim
arayacaksak tarihe ve arsivlere bakmalyiz. Eger psikolojik hakikatlere merakls isek o
zaman siir bizim igin en dnemli kaynakti diyerek siirde tarihi ve toplumsal
olaylari aramanin dogru olmayacag: dogrultusundaki diistincesini ortaya koyarak,
gazelde sultan-kole, sevgili-Astk miinasebetlerini ve bunlarin arasindaki psikolojik
davranislart séz konusu eder.

Altincr bsliimde “Duygunun Sesi” bashginda, gazelin en énemli unsuru olan
lirizm konusu islenmistir, Yazar, gazelin bu kadar yiizyil ayakta kalabilmesini,

Y:

onun hissi muhtevasina, eglet
gore gazelin okuyucusunun he

Onceki béliimlerde gazel
oniine sererek, bunlan anlam a
olarak “Sarkinin Ekolojisi” b
meclis unsurlarn olarak isler. Bu
belirli zaman igerisindeki hare
kiiltirel oyuna benzetilmistir.

Sekizinci boliimde, bastar
atar: 1 - “Gazel yalmz yiiksek
katini ¢ekmis bir nazim sekli «
kindan ilgilendirmigtir”. 2 - ““1
hayatimn bir pargas: ise, Hal
smdan siiphe ctmek gerekir. Ti
gelisme ¢izgisi takip etmis, ayni
mus siirlerdir”.

Eski edebiyatimizin nazim
vermenin yam sira, Divan siirir
stirdligti iki hipotezle dikkat ¢
igerisinde ele alip bugiin anlas
Ozelliklerini gozler dniine sercre
vermistir. Ciddi bir galismanin

- transkripsiyon y®niinden ele

zeltilmesi temin edilseydi metin
edebiyati arastricilarinin ve Tiu
bilmesi i¢in en kisa zamanda b
yabanci dillerde yapilmis yayu
olmakla beraber, yirminci yiiz
Tarihi”nin, Halide Edip Adiwv:
gevirisinin yaptlmamis olmast b
Edebiyatimiz igin olduk¢a énem
burada bir kez daha dile getir:
6nemli konulara ¢ektigi ve Diva:
sekilde goz 6niine gikardigi igin




ilar “Globe Tiyatrosuna” top-
nly siirinin yaklasik olarak bes
1 ilgili olmadigt neticesi ¢ikaril-
nenlerin tam tersini iddia eder.
iirin Sentaks:” basligini tasir.
st arasinda biiyiik bir fark gor-
in sentaks dzelliklerini belirtir.
~ olan bu ¢ahisma tablolar ha-

ashkl dgiincli béliimde, Prof,
raglattigi, Sgrencileri Prof. Dr.,
cri ile devam eden g¢alismalar
vusturuldugu belirtilir. Istatis-
1'in Figani divangesinin indek-
rinde eksik olan kelime indeksi
uya parmak basmistir. Figant
lin kelimeleri toplanarak ya-
Jlan ile karsilagtirilarak biitiin
tanily sikht ve gesitliligi or-
clerin karsiladiklart anlamlar

konularma gére siralanarak
«c sbylenmis olan Ahmet Paga
kargilagtinlarak incelenmistir.

fade” baghgim tagir, Tasayvuf
)smianh toplum hayatinda bu
i’ adlt eserinden yararlanan
idigmi, nasil ifade edildigini
a ve Obiir dilnyaya ait unsur-
im baghklar1 altinda siralan-
rinde tasavvufa ait semboller
larak incelenmigtir.

inci bolimde Osmanh sosyal
sl yansidigi incelenmistir.
r. Dolayistyle gazelde insan-
‘rsizdir. Buna ragmen birgok
lum” diye adlandinlan kav-
rsismnda nasil davrandiklarin
jik hakikatlere merakli isek o
k siirde tarihi ve toplumsal
distincesini ortaya koyarak,
mlarm arasindaki psikolojik

sclin en énemli unsuru olan
izyll ayakta kalabilmesini,
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onun hissi muhtevasina, eglendiriciligine ve dusiindiiriiciiligiine baglar. Yazara
goére gazelin okuyucusunun hepsi aydin degildir.

Onceki boliimlerde gazelin dini, toplumsal ve psikolojik muhtevasim goz
oniine sererck, bunlar anlam agiklayici unsurlar olarak igleyen yazar, yedinci béliim
olarak “Sarkinin Ekolojisi” bashg: ile gazelin gevresini, hareket, mekan, kisiler,
meclis unsurlari olarak isler. Bunun sonucunda gazel, 6zel mekani, 6zel karakterleri,
belirli zaman igerisindeki hareketleri ve rol verilmis belli gruptan kisileri ile bir
kultiirel oyuna benzetilmistir. .

Sekizinci bolimde, bastan beri agiklamaya ¢ahstign su iki hipotezini ortaya
atar: 1 - “Gazel yalniz yiiksek ziimrenin ve ¢ok sinult bir dinleyici grubunun dik-
katini gekmis bir nazim sekli degildir, Osmanli toplumunun genis bir kesitini ya-
kindan ilgilendirmistir”. 2 - “Eger gazel daha genis bir Osmanh kiiltiiriiniin ve
hayatinin bir pargasi ise, Halk edebiyatindan asilamayan bir ugurumla ayrilma-
sindan siiphe etmek gerekir. Tiirk Halk siiri ve Divan siiri birbirine paralel ayr1 bir
geligme ¢izgisi takip etmis, ayni kiiltiiriin, ayni ihtiyag ve motivasyonlarindan dog-
mug siirlerdir”.

Eski edebiyatimizin nazim sekillerinden gazel konusunda ¢ok degerli bilgiler
vermenin yani sira, Divan siirine daha realist ve objektif bir gézle bakan yazar éne
stirdligli iki hipotezle dikkat gekmektedir. Andrews, gazeli Osmanli-Tiirk sentezi
igerisinde ele alip bugiin anlasilabilmesi i¢in sentaksini, kelime hazinesini ve ifade
zelliklerini gozler oniine sererek okuyucuya gazeli daha kolay anhyabilme imkan:
vermistir. Ciddi bir ¢algmanmn mahsulii bu gok kiymetli eserde verilen Srneklerin
transkripsiyon yéniinden ele almip bir birlik igerisinde olmasi ve hatalarin dii-
zeltilmesi temin edilseydi metin bakimindan yararl olurdu kamisindayiz. Eski Tiirk
edebiyati aragtiricilarinin ve Tiirk okuyucularinin bu kiymetli galismadan yararlana-
bilmesi i¢in en kisa zamanda bu eser Tirkgeye gevrilmelidir. Edebiyatimizla ilgili
yabanct dillerde yapilnus yayinlart Tiirkgeye kazandirmak geregi agikga ortada
olmakla beraber, yirminci yiizyill basginda yazilmis olan Gibb’in “Osmanli Siir
Tarihi”nin, Halide Edip Adivar baskanlginda yapilan ilk cilt gevirisi diginda,
gevirisinin yapilmamis olmast bu konuda epey ihmalkar davrandigimizin delilidir,
Edebiyatimiz igin oldukga énem tagiyan bu eserin dilimize kazandirilmast dilegimi
burada bir kez daha dile getirmek isterim. Yazar, bizim dikkatlerimizi de baz
onemli konulara gektigi ve Divan siirinin miisterek agiklayict &zelliklerini titiz bir
sekilde g6z oniine gikardify igin tegekkiirlerimizi hak etmistir.

Dog. Dr. Farma Turca Ocax
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ADDRESS AND STATUS CHANGES

i+ Is very Important that you inform MESA of
any change of address as soon as you know your
new address., These changes shouid be sent tfo
the Secretarlat and not to Cambridge University

Press. The Post Office will only forward lst |

class mall; 3rd and 4th class mail Is consi-
dered undelliverable and Is therefore dlscarded.
This means that you won't recelve your publica-
+tions |f we don't have your corre~t current
address, Additionally, we need to know your
most current address, unlversity affiliation,
academic or professional status for the 1988
Roster of Members. We have already begun
complling I+ and you will recelve a copy of
your Roster entry for approval In the fall,

1JMES VOLUME 19 #1

Wo have Incorporated a new accounting and
distribution system with Cambridge Unlversity
Press (the |JMES publiisher), As with any new
system, there may be a few problems at first;
therefore, |f you haven't received Volume 19 A
yet and you pald your membership dues before
April 10, please notlfy Nancy by letter or
phone at the MESA headquarters in Tucson,

SCHOLARLY ANWARDS N

FOUNDATION FOR IRANIAN STUDIES ANNUAL
DISSERTATION PRIZE

FIS announces a prlze of $1000 for the best
Ph.,D. dissertation 1in the fleld of |ranian
Studies, All students completing thelr disser-
tatlons between July 1, 1986 and July 1, 1987
are eliglble to apply for the 1987 prize, Dis-
sertations must be nominated by the author's
advisor, with a letter of acceptance for the
degree accompanying the dissertation, Appli-
cants for the 1987 award should submit two
coples of the dissertation to: Secretary, FIS,
4343 Montgomery Ave,, Bethesda, MD 20814,
Deadline for submisslon is August 1.

i

TURKISH STUDIES ASSOCIATION

The Turkish Studies Association announces a
prize, to be awarded in 1987, for the best
articie In English In the fleld of Turkish
studles published within the preceding two-year
span, 1985-1986, The prize, the Institute of
Turkish Studies Award for an outstanding cont-
ribution to Ottoman and Turkish studies, Is
$500, The winner will be announced at the
annual meeting of the Turkish Studies Assocla-
+ion next November In Baltimore (in conjunction
with the MESA meeting). The prize tor best
arficle 1s awarded In odd-numbered years. In
even~-numbered years the same prize Is awarded
for the best book publilished in the preceding
two-year span, The book prize will next be
awarded In 1988 for a work published in 1986~
1987, The first book prize was awarded in 1986
to Prof, Walter G, Andrews of the University of
tor his study & Poatryts -~ Volce, §
3 dwiguimd (Seattle and London: University :
bt Washingtoh Press, 1985), Authors of arti-
cles, or others on thelr behalf, may submit
articles published in 1985 and 1986 for consid=
eration for the 1987 award, Three coples of
entries should be sent to: Prof, Roderlc
Davison, History Dept., George Washington Uni-
versity, Washington, DC 20052, Deadline for
recalpt of entries Is June 15,

%

MESA DISSERTATION AWARDS

Just a reminder about our 1987 competition,
which Is open to all students completing thelr
dissertatlions between July 1, 1986 and July t,
1987, Deadline for submission of dissertatlons

1s August 1, Please see the Winter Newsletter
(page 4) for detalls,
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GAZELDEN
GAZELE =

Talat Halman -

N

“Diinya ve Biz" genel baghgi altin-
da ayda bir surekli olarak yazacagim

yazilarin itkinin Divan giirimiz konusuf-

da Amerika’da yeni yayinlanan bir ki-
tapla baglamast, anlamli bir ra_stlantg...

Kimi yazilanm, yalnizca kendi sa-

- natlanmizi'ele alacak; kimisi yurt digin-

» dak! sanat olaylarini izleyecek. Ama,
genellikle, bizim yaratici gabalarimiz-
la digardaki geligmeler arasindaki ilig-
kiler Uzerinde durr{layl tasarliyorum.

Igerden yazarsam dinya perspek-
tiflerinden uzak kalmamaya, disardan
yazarsam "‘harigten gazel’' okumama-

" ya 8zen g8sterecedim.

En 6nemlisl, bizim geleneksel ve
» 6agdasg sanatlanmiz) uluslararas: ger-

; geve Iginde gbzden gegirmek... Biz, ta-

rihimiz boyunca, birgok uygarliklardan
aldik, aktardik, uyarladik... Bugtin de,
ozellille Batidan her §anat dalinda, her
tirde, inanimaz Slgtide alinti yapiyo-

ruz. Bunu izlemek ve yorumlamak ko- -

lay... Etkiler o kadar belirgin ki.., .

Bizim dunya kultrndeki yerimiz -
ise pek belll degil... Gunka hala yurt d-

ginda yeterince varhk gdsteremiyoruz.
Hangi alanda Iz biraktik, s8ylemek
zor... R o

liging bir gergek de gu: Kendi sa-
natiarimizin degerlendiriimesini bazen
yabancilar bizden daha iyl bagariyor.

Guntn birinde, bunun somut drnekle-

rini sunacagim. Orneklerden biri, simdi

" ele alacagim eser... -

“$ilrin Sesi, Toplumun Turksy” =

Birkag hafta 6nce, A.B.D.'ds, Was-
hington Universitesi Turkiyat Profess-
ri Walter G. Andrews, Divan gliri
(6zellikle gazel gelenegi) konusunda
Onemli bir inceleme yayinlad: Poetry’s

Vaice, Soclety's Song: Ottoman Lyric Po- .

etry (iirin Sesi, Toplumun TirkUsi: Os-
manh Lirik Siiri) 1...

Profesdr Andrews'un eseri, Ingiliz-
ce konugulan ulketerde klasik giirimiz

32

288 - A%
¢ N ‘l .

] * ] i :';,
Prof. Walter Andra_ws

konusunda yayinlanmis olan en de-

@erli ¢aligmalardan biridir. Gegtigimiz |

on-on beg yilda Orta Dogu-aragtirma-
lar, siyasal nedenlerle, inanilmaz bir
hizla yayginlagtigi halde, Osmanli gil-

rl, hald 8kstiz gocuk durumundadir.”

Yazyin itk yillarinda ingitiz mistegri-
ki E.J.W. Gibb, ait: ciftlik A Histery of Ot-
toman Poatry (Osmanli Siiri Tarihi) 2 adli

dev eserinl yayinladiktan sonra, yetmis -

y!l Divan silri hakkinda Ingilizce higbir
kitap gikmad!. Nihayet, 1976'da Wal-
ter Andrews An Introduction to Ottoman
Poetry (Osmanl Siriine Girlg) 3 baglikh

yararli bir inceleme yayinlayarak bir
: boslugu doldurdu, . -, : -

Ne iuhaﬂir ki 8nemini herkesin ka-
bul ettigi A History of Ottoman Poetry, gik-

. maya bagladidindan 80 yil sonra
dilimize gevrilmis degildir, (Eserin yal-

niz birinci cildi Halide Edip Adivar ve

| 6grencileri tarahindan gevrilmis, ama
- bzel bir yayin olarak kalmigti.) Eserin

timina, elestiri ve diizeltmelerle, gim-
di ben Turkgeye uyguluyorum; And-
rews’'un An Introduction to Ottoman

“Poetry’si de havsalaya siymaz bir ihma-
. le ugrads tlkemizde. Ayni akibetin And-

rews'un yeni ve ¢ok daha onemli
eserinin bagina gelmemesint yirekten
dilerim. :

Divan §lirinde Biz ve Bagkalari

Yirminci yozyilda, 'T(Jrk bilginleri ve
elegtirmenleri, klasik giirimiz konusun-

"da az yayin yapmadilar. Bu ¢abanin en

fazla yogunlagtigi tirier sunlardir:

. Bellibagh Divan sgairleri tzerinde
monografiler ve manferit incelemeler:
metin serhleri; divan transkripsiyontar:;
dar kapsamli konularda makaleler: an-
tolojiler; birtakim genel temalar tizerin-
de incelemeier... Bu galismalann

- .
¢odu, bilimsel yénden saglamdir, ge-
leneksel kiltiramUzi ve edebiyatimi-
21 daha iyi anlamamiz bakimindan
azimsanamayacak yararlar sagla-

. maktadir.

N

Ancak, Divan sgiiri uzmaniarmz,

- bu temel ¢aligmalari harcialem, hatta

porstimilg (bazi halterde, 19'uricu yiiz-
yildan kalmig) usullerle sardararken; iki -
tird ihmal edegelmlslerdir: A

. -1. Gibb'in -eserine benzer genig
kapsamit (Divan siirini bagtan sona,
bttiin ydnleriyle inceleyen) genel tarih-
ler... (TUrkgemizde telif veya geviri bir
sistemli "'Divan $iiri Tarihi”’ olmay)st,
acikli bir gergektir.) i

2. Andrews'un eserine benzer gag-
dag uluslararasi elestiri ve kdltiirel yo-

. rum usullerinden.yararlanan tema ve

tir incelemeleri... (Bizde bu kategori-

: ye girebilecek birkag kiigik kitap ya-

yinland); ama, uzmanlar, gergek an-
lamda elestirisel galhigmalara yénelir-
lerse Divan giiri alaninda buyik bir
hamie olacagdina eminim.) -

An'drnws’un Yorumian

Gazel gelenegini tarihi gergevesi

' Iginde, ama her gseyden &nce kend
-edebi esteti§i agisindan inceleyen .|.
‘A.B.D.'li Profesdr, yalnizca yeni yon-

temler getirmekle kalmiyor. (Bu bile,
baglibagina, muazzam bir katki olurdu;
¢lnkd ne yazik ki bu alandaki metodo-
lojimiz yerinde saymaktadir.) Andrews,
geleneksel egitimimizdeki '*metin
gerhi’’ ve ‘‘agiklama” usuling Gstiin
bagariyla uyguladi gibi, modern eleg-
tirinin enileri tekniklerini, bu arada;, ya-

" pisalcihgr ve hatta kargi-yapisalciligi
“yerinde kullaniyor. Ortaya gikan *'yak-
* lagimlar sentezl”, tek boyutlu yorum

dzerinde 1srar edenlerin hoguna gitme-
yebilir, ama Divan siirl gibi ok y6nlt
bir gelenek, bana sorarsaniz, ancak
"‘¢epegevre’" incelenebilir.

" Andrews'un kitabi, bagtan sona,
genel ve belirli konularda sadece ilging

. degil, bazilari daha 8nce hig kimse ta-

rafindan 6ne strOlmemis gorislerle,
yorumiarla dolu... Amerikals bilgin, bun-
larin hemen hepsini bilginlere yarasan
bir temkinte sunuyor. Agina oldu§umuz
ve olmadigimiz 6neri ve kuramlari, **Di-
van giiri Simastar”’ diyenlere kargi giic-
It yanitlar getirmektedir ama, egzotik
bir gelenede uzaktan duyulan bir ro-
mantik liginin ifadeleri de degildir.

“Qiirin Sesi, Toplumun  Turki-
sU"'ndeki bellibagh gérisler arasinda
guniar var: , -

1. Gazel, sirf yiksek sinifa &zgti de- :»’
gildi; okuyanlar ve dinleyenler arasin-




vard.

le, Divangiirini her kelimenin anlami-

mamktnda. (Giinimazde ngilizierin ve

bile kolayca anlagiliyordu.

genis bir ugurum oldugu gérigi dog-
ru degildir. Bu iKisi, tek ve birlesik bir
kaltaran ayni gereklerden ve itilimler-
den dogan Grinleridir. lkisi arasinda
farklar vardir, ama kesin lligkiler yaba-
na atilamaz. :

Prof. Andrews, dzellikle, Divan si-
irinin dinya gorasa, toplum igirde es-
i tetik iglevi, estetik tzellikleri, Divan
X sairinin psikolojik ybnleri bakimindan,

] son derecede degigik ve dnemii giriig-
\fler sunmaktadir. -

. x+.En deferll katkilarindan biri, Os-
manl lirkk siirinin —&zellikle baslangig-

\, taki etkilere ve esinlemelere ragmen—
" Arap ve Fars glirinin bir kopyast olma-

§i anlayigidir.

o lfEY
1 Biz, uzun stire, Divan glirimize hak-
1zl gttik. Bir avug bilgin ve sair, kla-
ik zevki. surdurdu. Bazi gevrelerde,
lasik gfir vo Osmanlt sanat mizigine

gorlido.

e objektif agilardan, klasik sifrimi-
degerini_hatirlatiyor. Gogumuzun
¢mige saplanip kalmig' ve ‘‘geri
emedigi sézler| vurguiuyor.

'Siirin Sesl, Toplumun Tarkust”,

gelenekse] glirinin diinya edebi-

da 6zgin bir yerl olduguna igaret

si bakimindan da énemlidir. Ang- ..

un eserinin bir an énce dilimize
rek yayinlanmastni dilerim. Bdy-
Divan siiri konusunda yeni ve
tici tarhgmalar baglayacagina
yorum. - . ]

a——

G. Andrews: Poetry's Voice, So-

Song, Seattle and London, Oniver- -

Washington Prosg, 1885, 220 p.

. Andrews: An I.ntroductlon td
Poetry, Minneepolis and Chica.
theca lelamics, 1976.

da, yiuksek smﬂtan»olmayan Gok Kimse

2. Kelimg dagarci§ getin olsa bi-_
na varmaksizin da zevkle dinlemek .

Amerikalilarin birgok terimleri anlama-
dan Shakespeare’l zevkle izlemesi gi- | -
bi) Kaldi ki belirli kavramlar ve |
deyimler, gazellerde ¢ok tekrarlandi- - | .
giigin, egitimli olmayanlar tarafindan

3. Divan siiri lle halk siiri arasinda

digi, kendi kuiltirrel kl§illglni gelistirdi-

erak,‘gerlkafalilik, hatta gericilik gi-

'\ simdi; bir Amerikalik bilim adami,

I damgasi yemekten korkarak -

3ibb: A Hléi'oi’fbf O“tto;rv\ar"\'" Po- ‘
ol.,‘Londorvl, Luzac, 1900-1907. |

Giderayak: 8

~“Vedat Giinyol

- 'Gitmek, bir yerlere, bilinen, zellik- -

le bilinmeyen bir yerlera gitmek biz in-

‘sanlarin 8ndne gegilmez birbzlemidir,

Hep gelecedi dugine digltne yasa-
maktir bunun asil adi. insan denilen

- yaratik, farkina varmadan, iginde yaga-
~ digr iyl k6ta kogullardan siynlip, yaka
.. paga, bagka kogullara adar benligini,

gonltnd, umudunu, umarint. Yeni ko-

sullar elverigti midir, degdil midir, 6ne- .
mi yoktur. Elverir ki, kogullar degigsin.:

Gogu kez, pismanlik yapigir insanin
yakasina. Ne zarari var. Varsin insan
pigman olsun. Bunun da egitici, uya-

: rict bir yan) yok mu dersiniz?

Atilan her adimda, girigilen her Ig-

ta hakli oimak ya da olmamak diye bir
. sorungikar, gojukezinsaninkargisina.

Ben higbir konuda hakli gikmak iste-
mem. Daha dogrusu hakli ¢ikmaktan
dvling duymam. Gankd, ben hakli ol-
dugum stirece, kargimdakl insan hak-
s1z durumda demektir. Bu da beni gok
dzer. .. - : "

* Gitmekten $6z ederek bagladim

‘yazima. Evet, gitmek, yanl yeniliklere,

kimbilir belki de dzlenilen gazellikle-
re agilmaktir. aslinda bunun ad.

- Bu yaz, gegen yaz gibl, Almanya’-
da- aldim . solugu, dost gagnlarina

- uyardk. Kisa bir gezi. Bir bakima, Av-
* -rupa'da Tdrkiye'yi yagadik diyebilirim.
‘Daha dogrusu Tarkiye'yl yagattim on-

Ia(a.
“Almanya’ya siginmis, orayi gegici

- bir stre yurt edinmig kimselerie tanis-

tim. Ahbaplanmin gogu, Almanya'nin
kaltdr yagsamina karismis kimselerdi.

--Heinrich BOll, Glnter Grass, Gunter
-Walraff'la fligki kurmug ve Tarkiye adi-
. na vlnQlesl saygmiik yaratmiglardi.
~Hele bir geng adam vard ki, -yedi yil-

lik Almancasiyla, Aiman televizyonun-
da program hazirlayacak duruma gei-
mis. -

Almanya’da kaldigim Iki haftalik sd-

re iginde gérdigam su oldu: Biz dogu- -
“lulara yabanci bir ddzen, kil kirk ya-

ran bir dizen. Oyle bir dtzen ki, insa-
ni1 insana yabanci kilma pahasina sir-
dartdyor e§emenligini. Diyelim saat

-22.00'den ‘sonra haddine dagmagse
daktilonu kullan, radyonu gdyle bir ag,”

televizyonunu bagirt.
-Aslinda gok gtzel seyler bunlar.
Inanin insana saygisini belirleyen gey-

-ler. Bu dtizen Almanya'daki insanlan-

miza aykin geliyor, portakal kabukla-
rini, sigara izmaritlerini sere serpe yer-
lere geligi guzel atma aliskanhginda-

ki insanlanmiza. .
= Nice insanlanimizla tanigtim, tke-

tim toplumunun kogullarina kole ol-
mus insanlanmizia. Ug odal bir daire
sahibi olmug bir igglyle kargilagtim.
Donatmis odalarini zevksiz resimler ve
halilaria. Adamin derdi bagl, yurda dé-‘
ndp han hamam sahibi olmak. Almaq-
ya'da yagamiyor aslinda. Para pul bi- -
riktirip gerisin geri dénmek, eli avucu
markla dolu olarak.’ :

Rus bilgini Tomagevski’nin bir so-

zint animsadim bu ara. Soyle diyor

bilgin: “‘Hayvan bir kez, insansaiki kez
dogiar. Ana baba yavrusunu dunyaya
getirdikten sonra, bir kez de toplum

“onu olugturur.”

Almanyalarakadar gitmeyelim, Bi-
zim insanlarimiz kag kez doguyorlar
dersiniz? Gogu insanimiz bir kez do-
fuyor ne yazik ki. . :

. -Bayak kentlerimizi dasGnelim.
Hep, bir kez dogmus insanlarla dolup.
tagiyor dért bir yanimiz. .

Tarkiye'nin batdn sorunu, igte ve
digta, insanlarimizi ikinci kez dogurt-
maktir. Yani egitmek, insanca bir or-
tama yerlegtirmek. :

Elimde bir kitap var. Adi: Tiirkge DI
ve Okuma Kitabi, 8. Aimanya’da yaga-
yan Tork gocuklari igin hazirlanmig.
Gerhard Weil'in gbzetiminde, egitim-
cl Incila Ozhan'la degerii dostum yet-
kin yazar Adnan Binyazar'in insan sev-
gisiyle dolup tagan ytreginden, kafa-
sindan s0z@le elene, daha gok gagddag
yazarlanimizdan segilmig 8rnek yazilar-
la dolu bir okuma kitabi bu. Tlrk go-
cuklarina danyayt ve yurtlarini tanit-
ma, sevdirme amacini giden bu kita- -
bin baghca dzelligi, genglere insan si-
cakiig agilamaktir. : .

Hasan All ddneminde, iginde S.
Eylbogiu ve Pertev N. Boratav'in da
bulundugu bir komisyonca hazirtanan
Tiirkge okuma’ kitaplarinin - anlayig
dodrultusunda, ama, renkli resimler,
krokiler, fikralarta daha bir gelici gekicl *
kihnan bu kitabin Turkiye'deki lisele-
rimizde okutulmasini isterdim, geng-
terimizi ikinci kez danyaya getirme yo-
lundaki iyi niyetli atihmiyla. ) :

Kitaptaki segme yazilar arasinda
bir tanesi 0stOnde durmak istiyorum.
Bu yazi Nurullah Atag’in Devrik Ciim-.
le adl yazisidir, =~ - :

Atag, bu yazisinda, ulusga em bo-
yak eksigimiz olan bir noktaya parmak
bastyor: DOgQnmemek ahigkanhigimi-
za. Atag'a gOre, dugtinmeyen kigi, ka-
fast bir geye, birnoktaya saplanmig ki-

~gldir. “Dosonmediklerinden, o Inang-

lardan dteye gegemsdikieri igindir ki
vezin, kafiye hatirini sayarlar da mana-
da, digtince hatinni saymazlar.” -
Evet, anlamda dOglnce hatirini
saymaz insanlar olarak mi sGrdtrece-
giz yasamimizi? Alman Impa_ratoru
Frederiech “Higbir kaplan gimdiye dek
dogasini degigtirmemigtir’ diyor.
Ama, insanlar dyle mi? Dogasini
degigtirmek insanlara 6zgQ bir erdem-
dir. O da, ne yoldan olur, egitimden ge- -
¢e gege degi! mi, yani ikincl kez dog-
makla. St
" Pir Sultan “Gok keramet vap
insanda” derken bu noktaya parmak.
basmiyor mu? Ne dersiniz? :
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Review: '"Milliyet Sanat Dergisi' (Milliyet Newspaper Fine Arts
Supplément) by Talat Halman: (Begins left Column, last full
paragraph, "Bir kac. . ."

Several weeks ago, in the USA, Walter G. Andrews, Professor
of Turkish at the University of Washington, published an
important study on the subject of divan poetry (particularly the
gazel tradition): Poetry's Voice, Society's Song.

Professor Andrews' work is one of the most significant
studies on the subject of our classical poetry published in the
English-speaking countries. Even though Middle Eastern studies
have, for political reasons, expanded with unbelievable rapidity
in the past ten or fifteen years, Ottoman poetry remains an
orphaned child. After the English orientalist E. J. W. Gibb
published his monumental six volume A History of Ottoman Poetry
in the early years of this century, no work appeared in. English
on divan poetry for seventy years. Finally, in 1976, Walter
Andrews filled the gap by publishing his useful study entitled An
Introduction to Ottoman Poetry.

How odd it is that, eighty years after its publication, A
History of Ottoman Poetry, a work accepted as important by
everyone, has not been translated into our language. (The first
volume alone was translated by Halide Edip Adivar and her
students but is available only in a private printing.) I am
presently adapting the whole work to Turkish with criticism and
corrections. As for Andrews' Introduction, it has encountered an
unimaginable neglect in this country. It is my heart-felt wish
that Andrews' new and far more significant work not meet with the
same fate.

We and Others in Divan Poetry - . -

In the twentieth century, ' Turkish scholars and critics have
done no small amount of work on the subject of our classical
poetry. The kinds of studies en which this effort has been
concentrated are these:

Monographs and individual studies on particular divan poets;
explication of texts; transcriptions of divans; articles on
narrow subjects; anthologies; studies on a few general topics...
Most of these works are undoubtedly sound from a scientific point
of view and provide a service, from the perspective of our
understanding of our traditional culture and literature, which
should not be underestimated.

However, our divan poetry experts, while continuing to do
these studies on the basis of principles that are unoriginal and
outmoded (in some cases left-overs from the ninetﬂeenth century),
have been neglecting two kinds of study:



1. General histories with broad content like Gibb's, which
examine divan poetry from its inception to its end by all
possible methods... (In Turkish, the non-existence of a
systematic "History of Ottoman Poetry" either original or
translated is a bitter reality.)

2. Theme and genre studies like Andrews', which make use of
modern international principles of critical and cultural
interpretation. . . (A few small books that fit this category
have been published here; however, 1if experts truely direct
themselves toward critical studies, I am certain that there will
be a concerted effort in the field of divan poetry.

Andrews' Interpretations:

The American professor, who examined the gazel tradition
both within an historical framework and above all from the
viewpoint of its own literary esthetic, did not rest with
bringing forward new methods. (This alone is a tremendous
contribution, because--and what a shame it is--our methodology in
this area is considered to be sufficient.) In the same way that
he wuses, with great success, the principles of "commentary" and
"explication of texts" familiar to our traditional education,
Andrews also makes appropriate use of the most up-to-date
techniques of modern criticism including structuralism and even
deconstruction. The resulting "synthesis of approaches" might
displease those who insist on a single-dimensional approach  but,
if you ask me, a multi-faceted tradition like divan poetry can
only be analyzed "from all angles."

From beginning to end, Andrews' book is not only interesting
on general and specific topics but the treatment of some of them .
are filled with views and approaches never before put forward by
anyone... The American scholar offers almost all of these with a
deliberate care that befits the scholar. The suggestions and
theories--those with which we are familiar and those with which
we are not--provide a powerful response to those who say 'divan
poetry has died;" however, they are not the expression of a
romanicised interest in an exotic tradition experienced from
afar.

~ Among the specific views in PVSS are these:

1. The gazel was not the sole property of the upper
classes; among the readers and listeners were many people who
were not from the upper class.

2. Even though its vocabulary is difficult, it was possible
to enjoy divan poetry without understanding the meaning of every
word. (Just as the British and Americans appreciate Shakespeare
without understanding many of his terms.) In addition, specific
concepts and expressions were repeated enough in the gazel that
they could be easily comprehended even by the uneducated.

3. The view that divan poetry and folk poetry are separated
by a broad gulf is not correct. Both are the products of similar
needs and influences off a single culture.



In particular, Professor Andrews presents extremely
different and significant views from the perspectives of divan
poetry's world-view, its esthetic function in society, its
esthetic peculiarities, and the psychology of the divan poet.

Among its most valuable contributions is this book's
understanding that Ottoman lyric poetry--even in spite of initial
influences and inspirations—-was not a copy of Arabic and Persian
poetry but developed its own cultural personality.

_ For a long time we haveem unfair to our divan poetry, Only
a handful of scholars and poets have carried on a clfassical
taste. In some circles, an interest in classical poetry and

Ottoman art music has been seen as stodgy or even reactionary.

Now an American scholar reminds us, from an objective point
of view, of the value of our classical poetry. He stresses the
words which we will not say fearing to be branded as '"backward"
or "reactionary."

PVSS is also important insofar as it indicates that
traditional Turkish poetry has a genuine place in world
literature. I  implore that Andrews' work be immediately
translated into our language and be distributed here. I am
convinced that, in this way, new and illuminating debates will be
initiated.



REVUE FRANCAISE DE SCIENCE POLITIQUE

ANDREW (Walter G.) - Poetry’s voice, society’s song, Ottoman lyric poetry. - Seattle
(Wash.), London, University of Washington Press, 1985. 24 cm, 219 p. (Publications on
the Near East. University of Washington. 1)

Parfois trop didactique, cette étude du gazel — une des principales formes poétiques
¢t musicalcs ottomanes - suggére que le fossé séparant la culture d’élite de la culture
démotique n'était pas si profond, dans I'Empire, qu'on laffirme généralement. La rupture
linguistique entre I'osmanli, la langue cultivée, empreinte de persan et d’arabe, dans laquelle
était rédigé le répertoire des gazel, et le turc, la langue des classes populaires qui véhiculait
d’autres genres littéraires, doit elle-méme étre relativisée. Le discours amoureux osmanli,
dailleurs étroitement imbriqué aux représentations de I'autorité politique (chapitre 5) était
largement stéréotypé. Il participait en outre des thématiques de I'émotion profane et de
la religiosité mystique sous-jacentes, a la poésie populaire. Aussi son audience dépassait-
clle les milieux cultivés urbains. La démonstration de W.G.A. est importante, car elle
rejoint implicitement les conclusions les plus récentes des historiens de I'Ancien régime
[rangais, selon lesquelles les échanges, toujours intenses, entre le « haut » et le « bas » de
la société invalident la pertinefcg du concept de culture populaire.

Gent]eq@n,
va. 1450

In our issue dated . t_“ A

we published a review of a book which you
had kindly sent us.

Please find enclosed two copies of
this review.

Thank you for your cooperation.
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ANDREWS VE ‘YAZINSAL iM-
GELEM’.- Prof. Dr. Walter And-
rews’iin Dr. Mehmet Kalpakli ve Naja-
at Black ile birlikte yayimladikiar1 ‘Or-
toman Lyric Poetry’ (University of Te-
xas Press, Austin, 1997) baglikli antolo-
ji, daha 6nce de belirttigim gibi, bugi-
ne degin bu konuda hazirlanmig olan
antolojilerin, hi¢ kugkusuz, en yetkini-
dir. Prof. Dr. Andrews’iin antolojiye
yazdigs ‘6nsdz’den ve bu ‘énséz’de Os-
manli siirinin, bu biyiik ve gérkemli
gelenegin nasil ‘gériinmez’ kilinmaya
caligildigina iligkin diigiincelerinden s6z
etmistim (Bkz. Varlik, Ocak 1998).
Kuskusuz, Osmanl giirini ‘gériinmez’
kilma gabalari bugiin de siiriiyor. Di-
van siirini, oryantalist bir bakig agistyla
gormezlikten gelme, Tiirk okuryazari-
nin bir tiirlii vazgecemedigi bir saplan-
udir. Tiirk okuryazari, Divan giirinin
yazinsal imgeleminden (Prof. Dr. Serif
Mardin’in  deyisiyle ‘edebi tahay-
yiilliinden) sz etme geregini duymu-
yor.

Prof. Dr. Serif Mardin’den soz et-
mem boguna degil. Mardin, Tiirkge’de
Iyiler ve Kétiiler’ baghgtyla yayimlanan
bir makalesinde (Bkz. Tarib Risleleri,
derleyen: Mustafa Ozel, Iz Yaymcilik,
Istanbul, 1995) Osmanli ‘edebi tahay-
yili’niin ‘Havas® ve ‘Avam’ kiilviirleri
arasindaki semantik baglarin kurulma-
sindaki iglevine, ilk kez Prof. Dr. Wal-
ter Andrews’iin degindigine dikkati ge-
kiyor. Mardin’e gére, Prof. Andrews
‘Poetry’s Voice, Society’s Song’ (Univer-
sity of Washington Press, Seattle and
London, 1985) adh o gérkemli ¢aligma-
sinda (ayrag iginde belirteyim: Prof.
Dr. Andrews’iin bu yapit1 Tiirkge’ye
gevrilmigtir ve yayimlanmay:1 beklen-
mektedir) ‘Saray ve halk kiiltiirii tara-
findan paylagilan bu edebf dilin temeli-
nin ilk Islam toplumlarina kadar’ geri
gittigini gostermigtir.

Bunun son derece énemli bir sapta-
yim oldugunu diigiiniiyorum. Sundan:
Bugiine degin verili séylem, Osmanh
toplumunda ‘seckinler’ (‘havas’) ile
‘halk’ (‘avam’) arasinda higbir zihinsel
iligkinin bulunmadig; bu iki alanin bir-
birinden biitiiniiyle ‘kopuk’ oldugu
iizerinde 1srar etmigtir. $Simdi Prof. Dr.
Walter Andrews, béyle bir ‘ko-

Okuma
Norlari

HILMI YAVUZ

puk’lugun diizmece oldugunu ve bu iki
kiiltiiriin temelinde ortak bir yazinsal
imgelem’in (bir ‘edebi tahayyiilin) bu-
lundugunu belirtmekte ve bu imgele-
min kékeninin Gazali’nin Miskat’sil En-
vdr'indan yola ¢ikilarak ortaya konula-
bilecegini 6ne siirmektedir. Prof. And-
rews’a gore, Gazali’nin duyularla kav-
randigint sdyledigi bu Diinya (‘Alem-i
kevn i fesidd’) ile sezgilerle kavranan
ote Diinya (‘Alem-i melekut’) arasinda-
ki baginti, bir egretileme (metaphor)

baginuisidir. Bagka bir deyisle, bu gori-
siin temelinde b Diinya’nin éte Diinya
i¢in bir egretileme oldugu inanci yat-
maktadir. Prof. Mardin’in gevirisiyle
‘Poetry’s Voice, Soctety’s Song’da bu ko-
nuda &ne siiriilen diigiinceler goyle ak-
tartlmaktadir: ‘Gazali’nin ve ¢ogu mu-
tasavviflarin benimsedigi ve genelde
Osmanli toplum gelenegine yansiyan
(...) goriigiine gdre mecazi (egretileme
HY) iligkinin her iki vechesi (diinyevi
arag da, uhrevi yonelig de) aym derece-
de dnemlidir. Gazali diyor ki, ‘her kim
ki dig vecheyi (bu Diinya’yr HY) bi-
tinden soyutlayip aymyorsa Madde-
ci’dir ve her kim ki i¢ vecheyi soyutlu-
yorsa Ruhgu’dur (batini), her ikisini
birlestiren de kimil insandir.”

Prof. Mardin, bu bélimii alintila-
diktan sonra géyle siirdiiriiyor sdzleri-
ni: ‘Andrews bu edebi séylemin temeli-
nin Osmanli Imparatorlugu’nda hem
segkinler, hem de halk kiiltiiriinde or-
tak oldugunu ileri siirmektedir.’

Opyleyse su: Saray kiiltiird ile halk
kitltiiri arasindaki zihinsel iligki, koke-
ni Tasavvufa kadar uzanan bir felsefi
egretilemeden 6te bir sey degildir. Mar-
din’in deyigiyle bu egretilemenin iretti-
g1 ‘edebi tahayyill’iin 6zelligi, ‘modern
edebiyatta gozden kaybolan mahallilik
(veya cemaat olma) hususiyeti’dir. De-
mek ki, seckin’t ve avami ile Osmanli
toplumu, tek bir ‘cemaat dili’ ile ko-
nugmaktadir; ‘Osmanh sanaunin 6r-
nekledigi cemaat sanat1 neredeyse tama-
men, kabullenilmig anlayigin sinirlan
dahilinde igliyor gdziikmektedir. Mak-
sadi sinirlart geniglermek degil, bu sinur-
far iginde varolugunun miinasebetdarli-
ginin (ing. relatedness) veya tiimlesikli-
ginin (ing. integratedness) suurunu art-
urmakur. Béyle bir baglamda yeni sim-
gelerin meydana getirilmesi, maksad
zedeler niteliktedir.” (‘Poetry’s Voice, So-
ciety’s Song’dan geviren $erif Mardin.
Bkz. Tarih Risilelert, s. 70).

(Diizeltme: Gegen ayki yazimda
Prof. Dr. Victoria Holbrook’un kitabi-
nin ady, yanhghkla ‘Shards of Love’ ola-
rak belirtilmistir.  Dogrusu, elbette,
“The Unreadable Shores of Love’ olacak-

ur. Okurlarimdan éziir dilerim. HY )
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WaLTER G. ANDREWS: Poetry’s voice,
society’s song: Ottoman lyric poetry.
(Publications of the Near Eas't,
No. 1.) [xii], 219 pp. Seattle: Uni-
versity of Washington Press, 1985,
$25. -

Literary eriticism, in any scnse of the term
acceptable to modern scholarship, has hitherto
figured little if at all in studies of Ottoman
diwan poetry, oven amongst scholars whose
work would imply a sympathy for the subject.
The cultural re-orientation of the late nine-
teenth century, affecting to find all such writing
alien to the national character, launched
against it a vocabulary of mockery and dis-
paragement which, endlessly repeated, has
become the general response whenever ques-
tions concerning this poetry could not be
ignored, There are, it is true, a few tentativo
voices of dissent. to be heard from time to time..
uneasy at this relegation to unimportance of
what “was the characteristic literary activity
of Ottoman society for nearly five centuries ;
but as yet none has ventirerd a reasoned
defence ‘of what should be an unassailable
truism.

We must weleome, therefore, this pioneer
attempt by Walter Andrews to rectify the
anomaly ; for, indeed, his purpose is nothing
less than to relate the Ottoman gazel to the
nesthetic life of the soeiety in whiceh it was the
chief vehicle of creative literary  expression,
Topies seldom considered in the discussion of
diwiin poetry are here raised, sometimes pro.
vocatively but always interestingly, so that the
final impression is that a completo restatement
of the basis and purpose of this literature has
been offered.

After o briel preamble on the nature of

meaning in literaturs and tho rolo of tradition
in the crystallized form of the gazel, the work
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passes to an analysis of the vocabulary and
syntax of the forin. More than a mere ‘word.
count, the restrieted lexical materials are
categorized into thematje groups which are
later employed in the analysis of individual
poems.  The syntax is persuasively shown to
exhibit greater affinity to the modern spoken
language than to written Turkish, a topic
taken up again in an Appendix which secks to
establish thie rules for the particular grammar
of poctie statement. The main theme of the
work, however, postulates threo * vojees in
which this poetry  speaks;  the mystical-
religions, conceived as g tension lLetween the
symbols of materinl and spiritual life; the
hierarchie, which is seen as o reflection of the
power structure of the society ; and the emo.
tional, whereby the poet becomes the surrogate
of the reader for common experience, often
projected to perilous extremes, Euach of these
* voices "is illustrated by the analysis ofa single
gazel, rather reminiscent of an old-fashjoned
serk, such as Vehbi's commentary dn 1fifiz.
The penultimate chapter treats of this poetry
&S a recreational activity and localizes it
ideally to the convivial gathering in the tavery
or the garden, cach scen as & microcosm of
society as a whole and, therefore, fraught with
profound significance, The work ends with the
supgestion that diwan poetry may have had g
wider and more Popular audience than is
commonly supposed, ang that, in fact, g
separation from folk poetry is not 5o wido ay
the received wisdom would havo it,

The work evinces so mucl, scrious and origj-
nal thought, and jts insights are often so apt
and stimulut-ing. that one mugg deplore the
puucity of materials it brings to evidence ; a
mere six gazels and about twenty-five beyts.
Anyone familiar with this poetry will be unable
to resist recalling other gazels and other beyts
whick might be cited either in aflirmation or
contradition of the author's assertions; and
wonder, too, at the omission from the discus-
sion of another * voice ', the aphoristic, which
accounts for much.of the verses retained in the
memory.  Having broached a new vein of
Jilerury criticism, the author will certainly not
expoct total agreement with ejther the general
theory or the individual propositions e -
advances; but ho will have the satisfaction of
knowing that all future discussion of the sub.
iect eannot fail to take them into account,

JOIIN R, WALSH
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One might prefer that the illustrations were in color rather than in black
and white, but it is understandable that the cost of such a feature might not
be justified in a work whose appeal is to a geveral readership. In terms of
their relevance to the text, the visual materials snpplement the subject mat-
ter rather well. The bibliography lists only secondary works in English, but
the authors, almost without exception, are noted scholars in their respec-
tive fields, and general readers turning to the works cited will be assured of
finding authoritative information on a given topic. Turner’s work offers a
sound general introduction to the subject of the history of Islamic science
i a clear and cogent manner,

KARL R. SCHAEFER
DRAKE UNIVERSITY

Ottoman Lyric Poetry: An Anthology. Tid. and transl. by Walter G, An-
drews, Najaat Black, and Mehmed Kalpakli. Austin: University of Texas
Press, 1997. Pp. 312, :ill. ; iucl. bibliography. Price: $40 hardcover, $14.95
paperback.

April is National Poetry Month in the United States. In celebration of the
occasion, public libraries and bookstores across the land host authors read-
ing their verse, trendy cafés from the Fast Bay to Manbattan hold poetry
slams, and little magazines put out special poetry issues. Yet, few would
argue that poetry-—at least of a sort more formal than advertising jingles
and rock lyrics—occupies a central place in our culture, Not many adults
these days, even armong the educated, can recite more than a fragment or
two of verse; fewer still actually try to write poetry.

By contrast, in the Ottoman Empire—which for nearly half a millenniwin
covered wost of what in post-Ottoman times has become known as the
Middle Fast, as well as much of southeastern Europe-poetry functioned
as perhaps the single most important mediuin of caltural expression. Fv-
erybody knew poetry and could recite it from memory. Poetic allusions
and quotations were part of daily discourse; formal and informal recitals of
verse could be expected at most social occasions. Virtually everyone who
had any claim to sensibility or cultivation at least tried his or her hand at
composing poetry-—to express romantic longing, grief, worry, humor, pas-
sion, the search for spiritual truth and mystical union, or the quest for
worldly rewards in the form of patronage and employment.

The degree to which poetry pervaded Ottornan society and culture is
exemplified by a 648-page volume entitled Maliyeci sairler antolojisi [An
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Anthology of Poets of the State Fiscal Administration]. It includes selec-
tions from the work of 219 Ottoman and 47 Republican-era bureaucrats—
who would gather, after a long day of adding up the figures in the ledgers,
to compose and recite lyric poetry by moonlight. Included amoug these
poet-bureaucrats are some of the greatest names in Ottoran literature.
Could one seriously envision an American companion volume entitled: An
Anthology of Poets of the Internal Revenue Service? Yet in the Ottoman
context the juxtaposition is a vatural oue, expressing as it does two ac-
complishments to which any Ottoman efendi would have been proud to
aspire.

In short, one cannot hope to fully understand the Ottoman era without
some appreciation of the place of poetry in society and culture. Yet, for
all but a handful of specialists, that appreciation has long been hindered
by the lack of readable and accessible translations. In recent years, faculty
mentbers teaching courses in Middle Fastern history and area studies have
been trying to provide their students with readings that can give them a feel
for the cultural coutext-—something to take them beyoud the dry discourses
of political history, economics, and social science towards a sense of what
moved and affected people in a place and time remote from their own.

This is, of course, hard to do if the key texts are not translated well and
if the extant transtations are not available in print. T the case of Ottomnan
poetry, the situation could hardly have been worse. The oue substantial
body of published translations of Ottoman verse into English was 1. J. W,
Gibb’s monuxwental Flistory of Ottornan Poetry, published at the turn of
the century when the Ottoman Empire was still a going coucern. Tn his
English versions of the Ottoman poems, Gibb sought to imitate the rthyme
and metric patterns of the originals and deliberately tried to make them
sound archaic, exotic, and obscure—a style of translation unlikely to appeal
to modern readers. The ouly other substantial anthology that has appeared
in Tnglish since then is the Penguin Book of Turkish Verse, which included
a section of Ottoman divan poetry in new translations by John R. Walsh.
Published two decades ago, it is unfortunately no longer in print and was
never distributed in the United States,

Thus, the appearance of Ottoman Lyric Poetry: An Anthology, the first
major translation of Ottoman poetry in nearly a century, could not be more
timely or more welcome,

This vew anthology is the result of collaboration hetween Walter An-
drews, one of the foremost interpreters of Ottoman literature in North
America, the Turkish scholar Mehmet Kalpakli, and Najaat Black, who
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is a poet in ber own right. Included in the volume are free-verse transla-
tions of 75 lyric poems by 36 authors, spanning a broad range of epochs
and styles from the fourteenth to the nineteenth century. The translators’
achievement is evident in the poems themselves, which are remarkably fresh
and poetie, while remaining scholarly and faithful in spirit to the originals.

Rather than “fHoating the poems on a sea of footnotes,” Aundrews,
Kalpakl, and Black elected to keep annotations to a mivimum and put
them in a separate section, letting the translations speak for themselves.
Justead, they surrounded them with a cultural “milieu” to aid the reader
in understanding these poems and the contexts of their creation and recep-
tion. Inserted among the poems are brief prose sections, retelling popular
tales and legends frequently referred to in lyric poetry. Another excursus
explaius the social context of the meclis, the parties at which poets and
connoisseurs of poetry gathered to celebrate earthly and mystical love in
verse. We also find a letter addressed to Sultan Silleyman the Magnificent
by a fellow poet, critiquing two of the sultan’s poems; explanations of the
symbolic significance of downy cheeks and of the letters of the Arabic alpha-
bet, and nwuch else that is both useful and Humivating. For those who wish
to vefer to the original poems, there is an appendix giving the Ottoman
texts in transcription. To give the reader some idea of the experience of
encountering these poerns in manuscripts, the hook includes a selection of
miniatures (in serviceable black-and-white reproductions) illustrating sto-
ries in the poems and examples of Ottoman calligraphy.

Particularly iluminating are the brief biograpbical entries for each poet,
which introduce us to a diverse world of writers. Among them are such
fascinating figures as the wandering poet and mystic Nesimi, skinned alive
as a heretic in early-fifteenth-century Aleppo; the lady Mihri Hatun, the
danghter of a kadi who wrote passionate love poers addressed to men
of her literary circle, yet never married, and was honored for her poetry
with more lavish royal gifts than any of her male contemporaries; Zati,
the untutored, partly deaf son of a provincial bootmaker, who went to the
capital and became farous for his wit and poetic gifts, a favorite of the
sultan and his viziers, and the best-loved and most prolific poet of the age;
Seyhiilislam Yahy4, the chief mufti (Islamic jurisconsult) of the empire and
anthor of works on theology and law, who also gained renown as the anthor
of love-lyrics; Taglicali Yahya Bey, conscripted into the Janissary corps from
a remote Albanian mountain village, who rose to high rank and fame both
on his strength as a poet and of his service in military campaigns from
Tabriz to Vienna; Sevh Galib, scion of a long line of sheikhs of the Mevievi
order and educated in a tekke (dervish lodge), who became famous both as
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the greatest lyric poet of his time and as a supporter of modernizing reform
at the end of the eighteenth century. Although all of the poets appear as
individuals rather than types—and exceptional individuals at that—taken
together these short biographies give a sense of the richness and variety of
the five centuries of Ottoman culture represented in this book.

But it is the poems that are the real raison d’étre of this anthology
and its greatest achievement. Walter Andrews, Najaat Black, and Mehmet
Kalpakh have accomplished the difficult task of making these poems live
in English while making the reader feel what it is that makes them great
poems in Ottoman Turkish. This is a book that will be useful both to the
beginning student and to the specialist. It belongs in every library that
deals with the cultures and history of the Middle East.
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Iranian Intellectuals in the 20th Century is a well written book that
describes the 20th century intellectual movements in Iran. It is obvious
from the rich bibliography that the author enjoys the knowledge of many
languages including Persian, Arabic, English, and some other European
languages. Gheissari’s book is based on extensive research work. A detailed
“Notes” section and a “Bibliography” at the end of the text help future
scholars in their study of Iranian intellectual movements and literary his-
tory. The style of Gheissari’s writing is simple and pleasant. He has made
the topic altogether interesting and it is easy to follow the intellectualism,
nationalism, and constitutional movements in Iran. The book, although
scholarly in nature, can be enjoyed by serious scholars as well as individu-
als with limited knowledge of Iranian intellectual history.
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