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HYPERTEXTUALITY:"
Modes of Reading in Ottoman Poetry as ,.ffum'

Redefined by the Computer Age

Our encounter with the-structuralisf'éécount of H&QLHJE;;VLBéings
create and understand linguisticlmeaninq_fbas taught us reject the
illusion of essential connections between worég énd““things.“ We are
rﬁther less naive than we were abéﬁt';ﬁéi;;&ihé that dictionary
definitions come along with words from fhén Qé}y first, and more
inclined to accept that meaningvis creafédgaﬁt'oan lengthy and complex
process of differentiating through experience between quite arbitrary
signs . Post-structurally, we have alsdﬂié;;;;& théf the nature of the
meaning-creating experience varies widely from group to group and from
time to,time according to social circumstances and deeply seated habits
of seeking and wielding power and control. As a result, our notipp'§f
what it means to read has changed as our interest in “readiggs’j and
‘‘readers'' has grovn. .

As literary scholdrénwe may morn fhé lbésfbf;ﬁfliméle§s >frutﬁs.
passing unscathed down the corrodors of time and view wiﬁhi alarm the
position in which our own readings areiplaced by this loss. However,
we can also welcome the éme;genéé of;‘“readers" or '‘audiences'' as

aspects of our study of how literary objects work in various contexts.

The reader or audience as much as the author embodies the meaning
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creating activity of a group and the set of conditions and assumptions
that make meaning possible. In the past, we subsumed our intuition
about the existence of such conditions, assumptions, and activities
under the notion of '‘sensibility.'’ Sensibility described--rather
generally and unanalytically--a knowledge of how certain classes of art
were to be understood, a knowledge that included a sense of group,

social class, historical development, language subset, and so on.

For the most part, the study of Ottoman Poetry has depended on a
continuity of sensibility. At the root of our understanding, even the
understanding of Westerners writing far from Turkey, were the readingas
of people who still embodied the Ottoman sensibility, people who were
able to know things in the way Ottomans did. The crisis of the Ottoman
branch of Turkish literary study today is the inevidable and immanent
end of that continuity. Such an end leaves us face to face with the
need to replace or recreate sensibility artificially, to understand
explicitly how sensibility works and to wuse that understanding to
replace it with some as yet unnamed way of knowing or wav of studying

how ways of knowing come to be.

It is the purpose of this paper to indicate some ways in which very
COommon, accessible, and uncomplicated uses of computers can
dramatically alter the dimensions in which we read Ottoman poetic texts
and the ways we '‘know'' Ottoman poetic contexts. Since the computer
is primarily a mechanism for filing, sorting, and displaying
information, its capabilities are limited by the amount of information
available to it in a form it can manipulate. In the case of Ottoman
poetry, the ideal body of information would be a representative sample

of all Ottoman poems from all periods as well as a similar sample of
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Persian and, perhaps, GCagatay and Urdu poens. What 1is actually
available to us right now are electronic text versions of three Ottoman
divans: those of Revani and Fevri, which were edited wusing the
computer, and that of Necdti, which was input from the Tarlan edition
for comparative purposes. Thus what is to follow is a demonstration of
the potential of one method for reading in a computer environment and

not a comprehensive study of any of the material used for

demonstration.

The most general difference that the computer can make in our
readings is indicated by the title-word '‘hypertextuality,'' a somewhat
tongue-in-cheek use of a neologism found in the jargons of computer

experts and literary theorists refering here to an increased ability to

read, in a very short space of time, '‘behind'' or "‘beyond'' the text
into the realm of poetic contexts, into the ' ‘text-of-texts'' which
informs all particular instances. As a demonstration of how

this kind of hypertextuality works, let us begin with a sample poem and

a simple issue.

§ol serv gibi kamet.i dil-cdya ne dirsin
Sol gitlller ile sinbiil.i hég-biya ne dirsin

oo

2. a. Hig¢ afimayalum hal 4 hat uw zt@lfini ndasih
b. Sol sive ile hélet.i ebriya ne dirsin

3. a. Bir hdyufi ile s6fi cihina sigamazsin
b. Uftadelerifi itdiigi yahiya ne dirsin

4. a. Cananelerif vacdesi ¢ok tasika cana
b. Gayriy:i kovalum hele pehliya ne dirsin

a. 24hid dir imis tevbeliyem céam.1 geraba
b. Bi'llahi Revani va su bed-hlya ne dirsin
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What do you have to say about that cypress-like, heart-hunter of a body
Wwhat do you have to say about those roses and that sweet-smelling

hyacinth?

Oh counselor, let's not mention that mole and cheek-down and curl?
But what would you have to say about the state of the eyebrow, with
that (enticing) way of behaving?

Oh pious one, your nature is such that you cannot adapt yourself to
this earth,

But then what do you say about what the fallen ones do?

The darlings make plenty of promises to the lover, oh my beloved!

Lets put all else aside and see what you have to say only about sitting
close together?

The zealot says, let us repent of the cup of wine,
By God, Revani, what do you have to say to this ill-tempered one?

As an example, let us pretend that it is not clear to us what the
poet means, in the second hemistich of the first line, when he speaks
of ' ‘'those roses and that sweet-smelling hyacinth.''’ In our normal
mode of creating a meaning we might first look for enlightenment in a
dictionary or other reference material. Ultimately we wight ask
someone who ' ‘knows'' Ottoman poetry. Ordinarily even a scholarly
reader would not consider searching the poet's whole divan to see how
the vocabulary in question might have been used elsewhere, and it is
far less 1likely that a reader would go on to do the same with the
divans of other poets in addition. Needless to say this process would
be quite time consuming and constructing a reading based on such a
process would have taken many months or even years. However, the
readings suggested by the dictionary or the '‘expert'' are themselves a
distillation of the experience of a number uses in a number of poems by
a number of poets. Thus the dictionary and " ‘expert'' are, in a sense,
tools for short-cutting the search and comparison process and

compacting it into a time period compatable with actual reading.
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Similarly, the '‘'expert's'' brain and the computer are roughly
analagous tools for search and comparison, the former orders of
magnitude faster and more sophisticated, the latter with more accurate
recall. Although it is slow and clumsy in comparison to the brain, the
computer allows us to ask a text or texts directly for information
corresponding to the accumulations of data that underly the expert's
intuition. For example, using our ' 'roses\hyacinths'' half-line we
could ask the following questions and receive almost immediate answers

[which will be represented by copies of the relevant computer screens):

Questions: How often are '‘rose (giil)'' and *‘hyacinth (sinbil)"'
used by the poet (Revani)? Are they common words? How often are
they used together by this poet? How often are they used together by

other poets? In what contexts are ' ‘hyacinth'' and ' ‘rose'’ used

together?

The following is a screen giving the results of a quick computer
search using the commercial program '‘WORDCRUNCHER'' to find all cases
of the use of the word ‘‘gil (rose)'' and of the word ' *slinbil

(hyacinth)'' in the divan of Revani.
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Filename: RGAZEL {REVANI]

WCView

Search Bounds: InActive

Combine Description:

Finding every case where gil/giilde/gilden/...

Combine Information —

occurs |

within 20 characters, before or after siinbil/siinbili/...|

-

Matched Words | giil/gilde/gilden/...

L

|| sinbiil/sinbili/...

U !

|| Occurrences '

|| written to ]

| Number Read | 213 H 25 || Output List |
| I | [ |
| Total in Text | 213 [ 25 [ 6 |
| | g1 | 0.00 sec |
' [Enter] View References. [F2] Use with another word L —
L |
1 il !
| First Word List  Total= 213 Second Word List Total= 25|
| 6. gili 2| . sinbil 134
| 7. gilindf 1 . stnbili 1)
' 8. gliller 28" . slinbiller 4|
| 9. gillerdir 1" . sunbiilif 2|
| 10. gilleri 3" . stinbiil.i 5|
| 11. gillerin 1 |
| 12. gillerle 4“ |
| 13. gillerif 2| [
| 14. gil.i 19| |
L 4 1

Below is the same information for the divans of Necati and Fevri.
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Filename: NGAZEL [NECATI]

WCcVvi

e v

| Combine Description:

Finding every case where gul/gili/gilinddi/...

Search Bounds:

InActive

Combine Information —

occurs |

| within 20 characters, before or after sﬁnbﬁl/sﬁnbﬁldﬁrﬁr/...'

| Matched Words | gil/gili/giliniifi/...

1t

|| slinbil/sunbililddrdr/.

IR |

.Q! QOccurrences !

!| written to ’

[ Number Read | 232 I 29 || Output List |
| l | H |
| Total in Text | 232 | 29 H 4 ‘
| L I Il 0.00 sec |
] (Enter] View References. [F2] Use with another word L !
L j
f T 1
| First Word List Total= 232§ Second Word List Total= 29|
| 2. gili 7} 1. stnbil 13}
| 3. gilinufi 1| 2. sinbildirir 1|
| 4. giller 12 3. sinbilinden 1|
{ 5. gilleri 5f 4. sinbiiller 1}
| 6. gillerini 2 5. sinbillerifie 1
| 7. gillerinifi 1 6. sinbillik 1]
| 8. gillerle 2ff 7. stnbilif 6]
| 9. gillerif 1} 8. sinbil.i 5|
] 10. gil.i 30" ]

>

}
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Filename: FGAZEL {FEVRI]

WCView

I

| Combine Description:

Search Bounds:

InActive

Finding every case where giil/gilde/gile/gili/...

Combine Information —

| occurs within 20 characters, before or after sﬁnbﬁl/sﬁnbﬁl—sé/...|

! :

| Matched Words | gil/giilde/gile/gili/. || stinbiil/sunbiil-sa/...

| Number Read | 917

| Total in Text | 917

]

|| 20

I 20

11

|

1

|j Occurrences '

I

written to g

.| Output List |

| [Enter] View References.

{F2] Use with another word

i

—
| First Word List Total= 97| Second Word List Total= 20|
| 1. gil 71 1. sinbil 16|
’ 2. gilde 1" 2. siunbil-si 1!
| 3. gile 4 3. sinbilim 1y
| 4. gili 3] 4. stnbilif 1|
| 5. gilidir 1| 5. sinbiil.i 1)
| 6. gilin 1" |
| 7. giller 2y |
| 8. gilleri l" |
| 9. gil.i 13} |

5
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On the basis of this much data we can " “know'' that the word
‘‘rose'"’ is quite common (although in its non-compounded forms
suprisingly less common in Fevri). '‘Hyacinth,'' on the other hand, is
used only once for every ten uses of ‘‘rose'' in both Revani and

Necati, but the 20-29 wuses are still rather high for a single

vocabulary item. The combined uses--both words in the same couplet--

range from 4 to 6.

If we ask to look at the contexts themselves, we come up with the
following screens (I have added the translations and removed some

extraneous material:

[REVANI]
Revani: Gazel B&limi KAF:192 Reference List
4. a. Gofili agilmaz yizi giilmez perisandur su kim
b. Bir lebi gonca yizi giil z41fi sidnbil yar:i yok

His heart does not blossom, his face does not bloom (smile), he

is in disarray,
Who does not have a beloved with lip like a bud, face like a

rose and curl like a hyacinth.

Revani: Gazel BSlimi NON:286
4. a. Bir sag1 sinbil yizi gitl gonca-leb dil-dar ile
b. Sohbet-i his eylesiin bezm.i gil-istan isteyen

He who wants a rose-garden party, let him converse tete-a-tete
with a beloved whose hair is a hvacinth, whose face is a rose,
whose lip is a bud.

Revani: Gazel BOlumi HA»:395
1. a. Diismig bu giillerifi yine kakiller Gstine
b. Kim goérdi gilleridii kona siinbiller istine

Curls have again fallen over these roses of yours
Since they saw hyacinths on top of the roses
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Revani: Gazel BOLlimi Ya:442
2. a. Mah ak glil gice siinbiil gil.i nesrin hirgid
b. Vaktidir gel igelim leyl U nehér ey séki

The moon is a white rose, the night a hyacinth, the sun a

wild rose
It is time, come let us drink day and night, oh Saki

Revani: Gazel BOlimi Ya:474
2. a. Stnbiil.i zilfufii gil-sende benefge gdriben
b. Bikilip ¢6mrifi uzun yaricufi Allah didi

Upon seeing the hyacinth of your curl in the rose-~garden, the

violet
Bent itself double and said, may your life be long and God be your

intercessor

{(FEVRI]
fevgaz2 LAM:352 Reference List

1. a. Ne serv egler benim géfilim ne giil egler ne héd siinbil
b. Meger ol kameti bala vii ol ruhsar u ol kakil

Neither the cypress pleases my heart, nor does the rose, nor

even the hyacinth
But rather that tall body and that cheek and those locks

fevgaz2 NON:444
4. a. Feni.y1 bezm.i hisnifi tutmayaydi sinbilifi ey gil
b. Dii-ta olmazdl manend.i benefge kameti gamdan

Had your hyacinth not been taken by the transitoriness of the

feast of your beauty, oh rose,
It would not have bent its body double like the violet out of grief

fevgaz2 NON:461
1. a. Semen-bl yasemen-bii serv-kamet gonca-femsin sen
b. Yizi gl sagi sinbil bilbil.i bag.1 Iremsin sen

It is you who are sweet as jessamine , Jjasmine-scented, cypress-

bodied, bud-mouthed
It is you who are rose-faced, hyacinth-haired, the nightengale of

the garden of Irenm

fevgaz2 HA?:610
5. a. Bir beyte vazdi zilfi ile vasf.1 ¢&riZin
b. Fevri gil igledi yine siinbiil budagina

He turned the description of her cheek and her curl into a

couplet
Thus did Fevri embroider a rose on the stem of a hyacinth
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[NECATI]

NECGAZ1 HA°:93 Reference List

3. a. Bag-ban.1 lutf zulf 4 ¢&ri1z U ruhsardan
b. Ab lizre gil déger gil idstine siinbil doger

The garden-keeper of benevolence, using curl and cheek and brow
Spreads roses on the water and hyacinths on the roses

NECGAZ1 HA»:243
1. a. Sag¢ilsun sinbilifi cana gll Ustine nikab olmaz
b. Kim ol sem¢.i geb-arddur afia zulmet hicab olmaz
Scatter your hyacinths as you will, oh my beloved, one can never

veil a rose
For that (rose) is a night-brightening candle and darkness cannot

conceal it

necgaz2 MIM:358
6. a. Gil ruhlarufida stunbiiliii agifte goéreli
b. Miskin Necati cakli daditmisdur ey ganem

When he sees your hyacinth diséheveled on your rose-cheeks
Oh my Idol, miserable Necati's mind is put in disarray

necgaz2 NUN:418
1. a. Gll yizinde sinbiil.i tanber-fis&ni bilmeyen
b. 0ldur ol cennetde ¢6mr.i cévidani bilmeyen
Who does not know the ambergris-scattering hyacinth on your rose-

cheek
He is one who does not know eternal life in that paradise

In the context of these examples the senses of '‘rose'' and
‘‘hyacinth''’ are quite obvious. Nonetheless, the concatenation of
examples does more than point to a reading of the line in question.
For example, looking at the uses of ' ‘rose/hyacinth'' in all three
poets it is possible to begin to see not only what traditional tropes
(eg. '‘rose/cheek, hyacinth/hair’'') exist but how such tropes expand
into common motives (eg. the '‘hair/hyacinth twisted like the stem of a

violet,'' the '‘'sweet, pleasant smelling hair/hyacinth’'') and thence to
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more complex and distant connections (eg. the beloved as gardener who
tosses rose petals on the water and strews hyacinths on the roses, the
hair/hyacinth as a veil over the face of the rose, the hair/hyacinth as

a cover of darkness over the white-rose face of the moon).

Even this very simple use of computer recall brings us a huge step
closer to the sensibility of the expert audience, whose knowledge of
what a word means is based primarily on remembered uses rather tﬁat
dictionary definitioms. If, however, we follow the process of
computer '‘remembering'' a bit deeper, we can both dig deeper into the
bases of poetic meaning and locate some tentative criteria for value

judgements as well. Consider the second line of our sample poen:

2. a. Hic¢ afimayalum hal & hat u zilfini nasih
b. $ol sive ile halet.i ebriya ne dirsin

Oh counselor. let's not mention that mole and cheek-down and curl
But what would you have to say about the state of the eyebrow,
with that (enticing) way of behaving?

The role of the nasih or counselor in this line comes across quite
clearly from our store of examples. For instance, the uses elsewhere

in Revani are as follows:

Revéani: Gazel BOlimi DAL:43 Reference List
4. a. 2ulfinifi bendine diigmis yine sevda ile dil
b. Nasihufi pendi afia eylememis her-giz sid

Again the heart has fallen through passion into the bonds

of the curl
The advice of the counselor has never done it any good
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Revani: Gazel BSLimi zZA’:145
3. a. Hak.i pay.1 vardan dil dar olmaz nasiha
b. ¢tAkli basinda olan mahbuba inkdr eylemez

Oh counselor, the heart can never be far from the earth trod by the

foot of the loved one
He who has his wits about him never denies the beloved

Revani: Gazel Boélimi ZA°:152
6. a. Pend.i nasihla Revani nice terk olina yar
b. Yardan m: atalum gdz gdre biz kendizimiz

Why should Revani abandon the beloved on the advice of the counselor?
Should we throw ourselves off a cliff with our eyes wide open?

Revani: Gazel Bolimi KAF:190
4. a. Germiyyet.i meyde bize pend eyleme nasih
b. Ta olmaya bezm ehli arasinda sovukluk

Counselor, do not advise us against the warmth (passion) that wine

induces
So that there not be coldness among the people of the party

Revani: Gazel B&limi NIN:271
5. a. Sohbet.i mahbib u meyden halk:i men¢ itmezdi hig
b. Nasihuii ¢akli Revani kalmasa idrakden

He would never keep people from wine and conversing with the beloved
Oh Revani. if the counselor's wits were up to understanding anything

Revani: Gazel BOliumi NON:278 Reference List
5. a. Nasih Revani tevbe-siken oldugi midéam
b. Mahbbdan midur tacabd ya sarabdan

Counselor, is Revani's backsliding always because of the beloved or,
I wonder, is it because of wine?

Revani: Gazel B&1imi NON:299
4. a. Gonll gercekden ol yari eger sevmezse va'llahi
b. Senift yanufida ey nisih beniim sdzim yalan olsun

If, by God, the heart does not truely love that beloved
Then, oh counselor, you may consider my every word to be untrue

Revani: Gazel BOliimii NUN:307
2. a. Menzil.i maksida irmez pend.i nasih gis iden
b. Yol eri sormaz tariki zahid.i gim-rahdan

He never reaches the milestone of his goal, who listens to the advise

of the counselor
The experienced guide never asks his way from the lost zealot
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‘Revani: Gazel Bolimi VAV:314
3. a. Latl.i yara can virirken bafia pendifi ndsiha
b. Guyiva seytan sunar iman igiin bimara su

While I am giving up the ghost for the ruby (lip) of the beloved, your

advice is to me, oh counselor,
Like Satan giving water to the sick for the sake of the faith

Revani: Gazel Bo6limi HA>:356
3. a. Yar ile c¢okdur taldkam nasihad maczir tut
b. Ben dahi séfi olurdum ger ¢talavik olmasa

Hy bonds of interest in the beloved are many, oh counselor, excuse nme

please,
I too would have been one of the pious, if I had had no interests

Revani: Gazel BSliumi HA?:362
4. a. Rahm iderdiii sen ne defilii seng-dilsefi nasiha
b. ¢Agikufi derdine baksafi yaruii istidnasina

No matter what kind of a stony heart you have, you would show

compassion, oh counselor,
Were you to look upon the lover's pain and the indifference of the

beloved

Revani: Gazel BSlumi HA°:368 Reference List

1. a. Uymadi divane géfilim hig¢ nasih pendine
b. 01 periniifi su¢1 yokdur itdi kendii kendine

My crazy heart could not conform to the counselor's advice
That fairy has no guilt in this, it did it to itself

Revéani: Gazel BOlimi Ya:397
4. a. Gilizel sevmegi tésikdan yine men¢ eylemis nésih
b. ¢Acebdiir kendi halinde komazlar bir miselmani

The counselor prevented the lover from loving a beauty
Its a wonder they ever let a Muslim be a Muslinm

Revani: Gazel Bolimi Ya:404
3. a. Pend.-i nésih mutriba girmez kulaguma benim
b. Difiteditk ¢iin ¢1sk bezminde mahabbet sazini

Oh musician., the advice of the counselor does not enter my ear
For in the banquet of love we listened to the saz of affection

Revani: Gazel Bolimd Ya:435
1. a. Pend.i nasihla kacan terk idem ol mah-vesgi
b. Kimse bal¢ig ile her-giz sivayimaz ginesi

How could I abandon that moon-faced one on the advice of the

counselor
No one can ever plaster over the face of the sun with mud
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The sense of the uses here is quite clear. Obviously the counselor
represents the strictures of traditional religious morality and is an
antagonist to the poet/lover who extolls a directly opposed ethos.
The case of the hal (mole on the beloved's cheek), hat (dark down on
the cheek), and zulf (curl or lock of hair) is not as clear. They
could, and in a sense do, represent the beauty of the beloved.
However, in the context of this kind of poetry such a simple relation
would run counter to one's expectation. In order to explore the
grounding of expectation in this case, let us consider the instances in
which '‘mole'' or '‘cheek down'' occur in the context of '‘lock/curl.''’
Here the instances have been categorized thematically (a process that,

thus far, can only be carried out by human beings).

5 -
‘-;f:’;tl ‘g

[ Hat=cheek down/script (writing)]

NECGAZ1 Preface:36 Reference List

1. a. GiUl yizifide zulfifi érter hatt.1 reyhani dirist
b. Kim géribdir kdfiri hifz ide Kur’ami diirist

On your rose-face(cheek) your lock covers right up the sweet-smelling

down/calligraphic script called '‘reyhédn'’

Such that when he sees it the infidel would memorize the whole Kuran

NECGAZ1 HA»:101
1. a. Hattufida kim ol zilf.i perisan yazilubdur
b. Glya ki gubir lstine reyhan yazilubdur

When that touseled lock is spread over your cheek-down
It is as if a reyhan (script/sweet smell) were written over dust

(gubar = a tiny script called '‘dust script'')

NECGAZ1 HA»:255 Reference List

3. a. Halas olimadr dil kayd.1 bend.i zilfifden
b. Hatufidan okidi bifi kerre sire.i Ihlas

The heart could not free itself from the bonds of the rope of your lock

(Even though) it read the Sura of Letting Go (Ihlas) from your
cheek-down/script
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Revani: Gazel B&élumii RA?:59 Reference List
2. a. Name bir simin-beden giil yiizldi dil-berdiir ki anuil
b. Befileri olmis nokat hat zilf.i misk-efgdnidur

The letter is a silver-bodied, rose-faced beloved whose
Moles are the dots and whose script is the musky lock

fevgaz?2 YAr:644 Reference List
3. a. Kes hadis.i z{dlfifi ayat.1 hatufi izhar kil
b. Ehl.i Kur’ansin behey kafir gider zinnaruiii

Cut short the hadith of your lock, make visible the verse of your down
You are of the people of the Kuran, you silly infidel, get rid of your
belt

[Hal, hat, ziilf=calamaties, misfortune

NECGAZ1 HA»:78

5. a. Bir vafia olmadin gam.1 zilfifi belirdi hat
b. Kanda ise bafia her yafadan bir belad ¢ikar

Before my longing for your lock was assuaged (by its
disappearance) your cheek-down appeared
Wheﬁﬁever it may be, from every direction a calamity appears for me

necgaz2 Preface:398
2. a. Gamze vi hatt u hal 4 zUlf O cizar
b. Bre zalim ne afet olmigsin

Vink and down and mole and lock and cheek
Oh tyrant, what a cala@ﬁty you have been

Revani: Gazel BS&1limi RA>:66
1. a. Zdlfi da’im hati yaninda dile kin eyler
b. Tolasur ol afia ahir beni miskin eyler

The lock together with the down always wreak vengance on the heart
The one wanders toward the other and in the end makes me wretched

RA* UnKnown:52 Reference List

5. a. Esirgerdi gam.1 hatt u heva.yi zilfini Fevri
b. Eger takrir ideydi yara kilk.i hin-fesan bir bir

Fevri, she would deny (you) the sorrow of her down and the passion of

her lock
If the the blood scattering pen were to record them one by one for the

beloved

Hal=seed, grain

NECGAZ1 HA»:82
5. a. Ben geda sey-1illah itdigim tacacciib itme kim
b. Hirmen.i hiisnifide halifi dane zilfif destedir

Do not be amazed that I, a beggar, say (give) something for the

sake of God,
In the harvest of beauty your mole 1s a grain, your lock a sheaf
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Hal, hat zilf=black things, crows, people dressed in black, night

5.

NECGAZ1 HA»:105
a. Bir yafia oldi hal i hat @ zilf.i migg-bar
b. Can gilsenini kapladi tutd:r gurablar

To one side is the mole and down and musky lock
The rose-garden of the soul has been taken over by crows

NECGAZ1 HA»:162
a. Nitekim zulmet ¢eradufi riisenasin arturur
b. Rengini ruhsarufiuii zilf ile hatt u hal acgar

Just as darkness increases the brilliance of the lantern
So do the lock and down and mole enhance the color of the cheek

NECGAZ1 HA»:309

a. Ruhl gevki ile gérir hattini zllfinde gdéfiiil
b. Giceler seyr-i ¢emen itmege meh-tab gerek

Through passion for her cheek the heart sees her cheek-down (behind)

her lock :
In order to observe the rose-garden at night there must be moonlight

necgaz2 Preface:447

a. Dil almadga pusuda durur leskere befizer
b. Hatt.1 siyehiiii ziilf ile ruhsar arasinda

It resembles soldiers lying in ambush for the heart
The line of dark down between lock and cheek

Revani: Gazel B&limii HA>:367
a. Zulfifi sebinde halifie mihman idi goiiil
b. An1 zivafet eyledi Hén.1 Halil ile

In the night of your lock the heart is a guest of your mole
With a Feast of Halil the one made a banquet for the other

Revani: Gazel BSlimid NiN:309 Reference List

. a. Belirmez zilfufiifi devrinde hattuil

b. G6rimmez gicede zira ki ditdén

WVhen your lock is out your down does not show
Because smoke is not visible at night

[ fSam=darkness, Damascus]

fevgaz2 YA1:659
a. Hattufia tazm itdi zdlfidfiden veli irgiirmedi
b. Fevriyi Sama Karamanufi perigén yollar:

He wanted to go from your lock to your down but
Karaman's tangled roads could not take Fevri to Sham {Damascus)
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Zilf (lock) covers up mole

necgaz2 Preface:366
5. a. Devr.i haddifide gelib zilfifii mahv itdi hatufi
b. Ey diriga dikenidb ¢omrim irigdi ecelim

In the cycle of your cheek your love-lock came and wiped out your cheek-down
Oh woe is me, my life-span has run out, my final end has been reached

necgaz2 Preface:492 Reference List
6. a. Dil dizdidirir halifi zUlfdfi neye saklar
b. Bir udgruy:i koltudina atmada sebeb ne

It is a heart-stealer, why does the love-lock conceal the mole?
What reason is there for it to take a thief under its protection?

Hal, hat, zilf=symbols of evil, infidelity, opposed to religion

necgaz2 Preface:481
1. a. Hattui ruh ile zilf.i perisén arasinda
b. Gavga gibididr kifr ile iman arasinda

Your down between cheek and dissheveled lock
Is like a quarrel between unbelief and the true faith
S “AG~—1LBm1uWﬁZ‘A+ “1‘55 T e e
evani: Gazel Bolimid e e s
3. a. Cesm U ebri ile hal @ hat u z4lfifi bafia bes &jﬁ;i’fi;La
b. Nitekim mii’min olan kigiye bes vakt namaz N

Your eye and eyebrow and mole and down and cheek suffice for me
Just as the five prayers suffice the person who is devout

Hat=feather-like, =zulf=wing-like

Revani: Gazel BSlitmd RA’:67
1. a. Kagsa ne taceb benden eger yar peri-var
b. ¢in zilf 4 hat: gibi anufi bal # peri var
el , _
If my love runs—away—from-me like a fairy, what wonder
For just as she has curl and down so does she have wing and feather

¢in= China, curl

Revani: Gazel B6limi Y&:398
3. a. Hay zalim ¢in.i zilfifiden hatuii lesker ¢ekip
b. Gbézlerifi Tatar:1 yirkdil goflimifi Bagdadim

Oh tyrant (unjust one), your cheek-down has drawn up soldiers from the
curl/china of your lock
The Tatar of your eyes has destroyed the Baghdad of my heart
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fevgaz2 NiN:531
6. a. Geldi dokildi ROm ¢izarina hatt u zilf
b. Unutdil misk téciri ¢in 4 Hita yolun

The down and lock came and spilled onto the cheek of Runm
And the musk merchant forgot the way to China and Cathay

fevgaz2 LAM:366
4. a. Gbz gore hat dzre digmis zilfe nazir ¢esm.i dost
b. Dest.i ¢inde sinbill otlar san iki miskin gazal

Clearly, the eves of the beloved looking at the lock fallen

over the down
One would think was two musky gazels grazing on hyacinths in the

desert of China

Hal + ziilf= comet

Revdni: Gazel Bolimi Ya:425
2. a. Yaza bir kuyruklu yilduz hikmini takvimine
b. Gdrse zilfiyle mineccim hal.i miisk-efsénini

He would record a comet (tailed star) in the chart of her reign
Should the astrologer see her lock and her musk-scattering mole

Ziilf=~hyacinth

RA>» UnKnown:293
6. a. Bir hdbdur ki kakil.i pir-tab.1 yardan
b. Giilsende takdi basina zilf.i nigdr hat

It is a (real) beauty when, in the garden. the down puts zilf-i nigar

(a kind of hyacinth?) on its head
Made out of the bright curls of the beloved

Zilf=like chains, rings, loops

RA> UnKnown:295
1. a. Hatuf itdi géfilimi zilf.i girih-gir ile zabt
b. Bir esiri kafir itdi sanki zencir ile zabt

Your down has held my heart with the love-lock's ringlets
As though an infidel held a captive in chains

[Part of face

fevgaz2 NiN:458

1. a. Ustih4n.1 ser tola hak ig¢re mar u mirdan
b. Gitmeye fikr.i hat u zilfifi dil.i mehcérdan

Though the bones of the skull lying in the earth may be filled with ants and

worms
Yet let not the thought of down and love-lock go from the foresaken heart
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Hat, ziilf=sweet smelling

fevgaz2 NON:531
6. a. Geldi ddkildi RGm ¢izdrina hatt u zulf
b. Unutdi misk taciri ¢in 4 Hitd yolun

The down and lock came and spilled onto the cheek of Rum (Turkey)
And the musk merchant forgot the way to China and Cathay

In the context of '‘the advice of the counselor,'' our particular
usage of '‘mole, cheek-down, love-lock'' would seem most likely to
belong to the '‘calamaties/misfortunes'' category. Hovever, the
counselor being a representative of a religious perspective, the

‘‘black=evil, irreligious, errant'' set of motives are also evoked. If
this is true, however, the line is still quite simple when we compare
it to many of the above citations. The more complex line rests on a
special meaning and/or, 1in many cases, on a double meaning for one or
several 1lexical items. An obvious example is the case of hat (cheek-
down) which also means ''(Arabic) script'' and the particular script
called reyhdn/reyhani which also means '‘fragrant.'' Thus the perfumed
down on the beloved's cheek is related--in the world of language--to a

calligraphic script that was commonly used for representing the words

of the Quran.

A less obvious example might be the last citation:

6. a. Geldi dokildi Rum ¢tizarina hatt u zQlf
b. Unutdi misk téciri ¢in 4 Hitad yolun

The down and lock came and spilled onto the cheek of Rum
And the musk merchant forgot the way to China and Cathay

This couplet's imagry belongs to a group which uses the double
sense of the word ¢in (' ‘'China, North China/curl, fold, pleat'') to

associate the smell of the love-lock to the perfume of the musk-gland
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of the Chinese musk-deer. The ways in which this is worked out in the

tradition is exemplified by the following citations:

Revéani: Gazel B&1limi RA>:124
4, a. Benefse biy.1 zilfiifile cihan1 migk-bar itdi
b. Meger kim ¢in & Ma¢inden gelir bir Hindi tacirdir

The violet has made the earth musk-scented with the smell of your locks
As though it is an Indian merchant come from North and South China

Revani: Gazel Bo6lumi KAF:192
3. a. Hace.i Cinifi metd¢in almazam bir habbeye
b. Kim anufi halifi gibi bir nafe.i tatari yok

I wouldn't give a grain for the goods of a Chinese wiseman
For there is no Tatar musk-bag like her mole

Revani: Gazel Bolimi Ya:454
4. a. Nafe.i zilfiifi 6ger miski koyup bad.1 saba
b. ¢in G Magine varup gezdi Hita vi Hoteni

The East Wind praises the scent-bag of your locks and forgets about

musk
(Even though) it has gone and traveled all of Cathay and Khotan

NECGAZ1l Preface:38
1. a. 01d:r burkac¢ zilf.i misgin el.diyas
b. Galib oldr kafir.i G¢in el.givas

The musky love-lock has become a veil, God help me!
The infidel of China has become victorious, God help me!

NECGAZ1 HA»:270
1. a. Saba gibi ser.i zUlfifil kim ider tacrif
b. Hemise néfe.i ¢ini nesim ider tacrif

Just as the East Wind descrzé%@" :&ocks
So does the breeze ever describe the musk-bag of China

NECGAZ1 HA»:278 Reference List
6. a. Buy.i zulfufii sabddan isidib nafe.i Cin
b. Didi ben Ruma varub neyleyeyiim bi olicak

When the musk-bag of China heard of your locks from the East Wind
It said, while this (scent) exists why should I travel to Rum

necgaz2 Preface:475
3. a. Virdik avag:i topragina nafe.i Cini
b. Ey bad.1 sabi var yirid hayr evle toyinca

We have sacrificed the musk-bag of China for the earth on which she steps
Oh East Wind go and welcome to it until you have had enough
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necgaz2 Preface:528 Reference List

2. a. Mey diyu eger devr elinden yudasin kan
b. Giil gibi gil ey nafe.i ¢in yidzifii dirme

If you are going to drink blood from the hand of fate and

call it wine
Oh musk-bag of China, smile like a rose and do not put on a sour

face

necgaz2 Preface:547
5. a. Saba ki misg-fisan oldi sa¢i ¢ininden
b. Hata ider su ki vara Hitdya ¢ine ile

When the Fast Wind scatters musk from the curl/China of her hair,
He has made a mistake who goes to Cathay with grain to trade (for

nusk)

In the line from Fevri, as in the last line of the citation list
(Necati, 547) , there 1is an additional reference to the graphic
similarity (a false-derivation) between hat='‘down'' (written Af) and
Hité=Cathay (written htd) which is compounded by Necati to include the
word hatéd='‘mistake, error'' (also writtenhtd). It is also clear that
the musk-gland is dark black when prepared for transport and sale which
associates with the darkness of the mole, cheek-down, and hair. If we
follow our trail of associations-~China=curl=source of musk, cheek-
down=Cathay=source of musk--we come to Rum, from the word for '‘Roman’''
which was used to mean both the lands of the Ottomans (as descendents
of the Byzantines (Romans to the Muslims) and the European (also
‘‘Roman'') part of the Ottoman Empire.

If we look at uses of the word '“Rum'' in Necati, for example, it

becomes clear in what sense it is commonly used. o
7 (?
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4. a. Ruhlarufida hal.i canber-barufii goéren didi
b. ROma iklim.i Habeg sultanidur dismis garib

Who sees your ambergris-laden mole on your cheeks would say
The Sultan of the lands of Abyssinia has come a stranger to Runm

(Europe/Byzantium)
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NECGAZ1 Preface:30
4. a. Rumdur bu Rumda témr.i diraz olmaz dimefi
b. Uzasun kofi ruhlarinda zilf.i migg-efgan.1 dést

This is Rum and do not say that in Rum a long life is Impossible
So that it be long place on its cheeks the the musk-scattering

locks of the beloved

NECGAZ1 Preface:40
4. a. Ruhlarufida zilfifi ucindan neler g¢ekdim didim
b. Didi bes gavgalu olur Rumda elbette uc

I said, Oh what I have suffered from (seeing) the tip (uc) of your

locks on your cheeks
And she said, well enough, of course the frontier (uc) in Rum is troublesome

NECGAZ1l HA°:52 Reference List

5. a. Rum illerinde gibi hem alur hem dldiirir
b. Yollar basici kakil.i gilim-rihdan meded

Just as in Rum it takes people and kills them,
Save me from this brigand, this wayward lock

NECGAZ1 HA:59
5. a. Ey g6nil Rum ile S&ma ta¢n iden dilberlerifi
b. ¢Ariz.1 simin ile zlilf.i siyadhi yok midur

Oh heart, don't these beloveds who criticise both Rum and Syria
Have both a silvery cheek and black locks?

NECGAZ1 HA*:77
4. a. Zulf 4 ruhuiida baglu géfiiller dizin dizin
b. ROm illerinde nite ki zencir ile esir

The hearts bound to your cheek and locks in rows
Are like chained prisoners in the lands of Rum

NECGAZ1 HA»:110
1. a. Didim ol yiizde neden hal-i mutanber god olur
b. Didi bu Rim ilididr bunda giizeller cog olur

I asked, why are the ambergris-scented moles many on that face
She said, this is the land Rum and the beauties are many there

NECGAZ1 HA»:202
4. a. San ki Rum ili haramisidirir hal.i ruhufi
b. Ki 6ldirdr can kar-banin varin: andan alur

One might suppose that the mole on your cheek is one of the brigands of

Rum
Who murders the caravan of the soul and takes its goods from it
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NECGAZ1 HA»:221
4. a. Bilad-1 Cine senifi gibi bir sanem heyhat
b. Diyar.1 Rima sacguii gibi bir salib olmaz

For the Lands of China alas there is no idol like you
For the Lands of Rum there is no cross like your hair

necgaz2 PrefacéﬂpGO
1. a. Samiler itmesin diyl ikide bir hictm
b. Gotiirdi zilf kdc¢idesin ylizden ehl.i Rim

In order that the Syrians not attack at every moment
The people of Rum have carried the bonds of the love-lock away from the

face

necgaz2 Preface:566
1. a. Ey hal.i ruhufi memleket.i Rim haréac:
b. Ca’iz ki sac¢ufi misk.-i Hutenden ala baci

Oh the mole of your face is the tax taken by the Country of Rum
(Therefore) it is right that your hair take a toll from the musk of

Cathay

necgaz2 Preface:640
3. a. ¢in 4 Hutenifi bacini boynuiia m1 aldui
b. Ey hal.i ruhi memleket.i Rim haraci

Have you taken the toll of North and South China on your neck
Lo, the mole of her cheek is the tax of the Land of Runm

necgaz2 Preface:597 Reference List
1. a. Didim hisniifi berdtinda nedir zulf.i siyah egri
b. Didi bu Rumdur dervis olur tevki¢.i sah egri

I said, what are these twisted locks (doing) on the letters patent of

your beauty
She said, Oh dervish, this is Rum and the signature of the monarch is

twisted

necgaz2 Preface:609
4. a. Ruhsdrina bak zilf.i siyeh—garini afima
b. Ey dil sefekat Rumdadur $ami ko simdi

Look at her cheek and do not mention her evil-doing locks
Oh heart, loving mercy is in Rum so forget (black) Syria now

necgaz2 Preface:616
3. a. Ruhlarufi devrinde Rum Ustine legkerler ¢ekib
b. Zulf.i pir¢inifi zirihlar geydi samiler gibi

During the reign of your cheeks, your locks full of ringlets
Drew up soldiers against Rum and put on chain-mail like Syrians
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NECGAZ1 Preface:22 Reference List
2. a. Zilfifi dinini gin ylizifie salma rahm kil
b. Gam-gin olur garib géiiiil ¢lnki sém ola

Don't cast the dark of the lock into the face of the sun, have mercy
The stranger-heart will be grief-stricken because it will be night

NECGAZ1 HA»:48

3. a. Meskenet topragina her subh u sanm
b. Ddsenibdiir secde-gahumdur nemed

Each morning and evening on the earth of poverty
I spread (black) felt as my place of prayer

NECGAZ1 HA»:121
3. a. Zilfifie nisbet ya alnuii ola cennet y& ruhufi
b. Clnki $amufi bag.1 huld altinda ya idstindedir

With reference to your locks, is your brow to be heaven or your cheek?
For is the Garden of Eternity beneath Damascus/Syria or above it?

NECGAZ1 HA»:160
3. a. Manit olma ko salinsun can ile dil zilfiifie
b. 01 sevad.1 $a&mdur bir iki geydadan n'olur

Forget it, don't stand in the way, let the heart and soul go to

the love-locks,
It is urban Damascus, what can happen (to it) because of one or

two impassioned ones?

necgaz2 Preface:472 Reference List
3. a. Sam.1 ziilfifle ¢gofil Misri harab oldi diyu
b. Safia iletdi kebliter haberi done ddne

In order to say that the (black) Syria of your locks has destroyed the

Egypt of the heart
The pigeon post brought the news to you circling and circling

necgaz2 Preface:495
1. a. 2ineti artar cemidlufi ziilf.i c¢tanber-fam ile
b. Misr Yisuf tahti iken buldi revnak $am ile

Your beauty's adornment is increased by the ambergris-scented lock
While Egypt was the throne of Joseph, it found glory by way of

{black) Syria

necgaz2 Preface:620
6. a. Sam.1 zGlfdA hakki ma¢mir oldi ey Yusuf-cemal
b. Olali dil misr:i sultan.1 hayaldii meskeni

The rights of the (black) Syria of your locks are looked after, Oh Joseph-

like beauty,
So long as the Egypt of the heart is the dwelling of the Monarch of

Imagination



ANDREWS: 26

The association of Rum here is with idea that the people of Europe
and Byzantium are fair-skinned and, therefore, the fair cheek and the
Land of Rum become bound together. The Rum=fair association is made
explicit by appearing in contrast to Sam, sam a word which means
‘‘Syria, Damascus'' and also '‘night, dérkness." Thus the world of the
beloved's face is divided into countries, each of which have
associations to particular facial features.

An interesting point of subtle discrimination revealed by
simply examining lists of references occurs when we look in more detail
at the above list. In Necati (before 1509 c.e.) Rum seems to refer
only to Europe and the European provinces and not to the central

Ottoman lands as in both Revani and Fevri, who are writing in the

”
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middle and second half of the 16th century. Moreover, A there 1is a
constant reference to the dangerousness of Rum, 1its Dbattles, and

ruthless robbers. In our pool of texts this is unique to Necati and
may, on further examination, be attributable to either period or
personality.

Returning to the line from our sample poem from which this series
of associative digressions began, we can also see that this particular
use of ‘'‘mole’' and '‘cheek-down'' and ' ‘love-lock'' as special
beauties of the beloved's face that cause trouble for the lover and are
advised against--because of their evil/black character--by the
counselor 1is comparatively barren of associations. Our knowledge of
possible associations built up through the capacity of the computer to
list exhaustive lists of references quickly and easily not only enables
us to read more fully but allows us to make the kind of judgments about
the relative value of lines of poetry that one might expect from an

expert within the tradition.

In an time when old age, accident, and a shrinking pool of scholars
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presages the inevitable end of a personal chain of sensibility 1leading
back into Ottoman times, we must be alert to every opportunity to
discover ways in which we can keep alive and restore the foundations of
our ability to read, understand, and appreciate the Ottoman poetic
tradition. As I have tried to indicate, even very uncomplicated uses
of the computer can amplify our abilities as readers to the point at

factia(

which one can see theﬂreconstruction of the sensibility informing
Ottoman poetry as an achievable goal.

In a broader sense, such a reconstruction would also enable us to
gain a better perspective on what it is for us to read, to know, and to
experience the rightness of a reading or knowing. It is this
understanding of ourselves that is the goal of the humanities even when

NoJ ~
we employ decidedly gmhuman devices in its pursuit.



